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‘I wanted to form an amateur choir with a profes-

sional organisation so that the singers were 

simply expected to come and sing, without 

having to pay to be in the choir or to buy the music 

– it would also mean that I would have complete 

freedom of selection.’ So says Peter Broadbent about 

the raison d’être of the Joyful Company of Singers, 

a choir that he set up in 1988 and which he continues 

to conduct to this day. ‘One of the main reasons for 

the formation of the JCS was a real desire to explore 

and present contemporary choral music to audiences 

in an enthusiastic and engaging way,’ he adds. Where 

did the name come from? ‘Many happy evenings 

were spent trying to come up with a name that was 

not only unique but would also represent what 

Rosemary Day, the founding chairman, and I wanted 

the choir to be. Rosemary was the guiding light and 

business brain behind the choir, and it was while we 

were having a meeting in a wine bar near Waterloo 

that she came up with the defi nitive title. Although 

some people regard it as “naff”, I’ve never regretted 

it, and “the Joyfuls” are enthusiastically received all 

over the world.’ A trawl through JCS press cuttings 

reveals the high reputation and widespread praise it 

has gained from every quarter.

Broadbent’s own musical infl uences as a child in 

Manchester were listening to opera recordings and 

being taken to the visits of the D’Oyly Carte 

Company performing Gilbert and Sullivan. ‘I was 

taken to the Hallé, so naturally I became a Barbirolli 

fan, and remain so to this day. I also remember the 

impact Peter Grimes made on me when I was sitting 

in the “gods” at the Opera House.’ How did he 

become a conductor? ‘It just felt like a natural thing 

to do. When I was very young I used to conduct to 

records, and at school I organised sectional rehears-

als, which gave me the opportunity to throw my 

weight around. When I left school I was asked to 

take over a fl ourishing church choir and, despite a 

total lack of experience or training, I never thought 

of turning the job down! With the utter confi dence 

of a 17-year-old I just got on with it. The choristers 

were a very helpful and patient bunch, and I’ve never 

stopped conducting.’ 

Now in its 21st year, the London-based Joyful 

Company of Singers is one of Europe’s leading 

chamber choirs. Its co-founder and music director 

Peter Broadbent talks to Shirley Ratcliffe about 

his winning formula

Cheer leaders
The Joyful Company of Singers, conducted by Peter Broadbent, 
seeks ‘to explore and present contemporary choral music to 
audiences in an enthusiastic and engaging way’
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