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For eight years after a torrential downpour, an 1897 Binns organ lay rotting;

Andrew Hayden relates its resurrection story. PHOTOS BY ANDREW HAYDEN

he village of Tittleshall derives its

name from ‘Tyttel’s Hall’, which is

most probably a corruption of “The
Hill or Piece of Land of Tyttel’s People’ The
parish church of St Mary the Virgin dates
from around 1320 and, despite its modest
appearance, has strong links to one of the
richest dynasties in England: the Cokes,
Earls of Leicester. The chancel, the oldest
part of the church, houses some splendid
examples of funerary monuments to that
family which recently underwent conserva-
tion work. The five lights of the east
window contain fine stained glass by
Clayton and Bell. Together, they are a
reminder of the wealth and patronage that
accrued to the parish from the wool trade.
The rest of the church, particularly the
nave, is of interest as a single-aisled struc-
ture with a span of over 32 feet.

St Mary’s houses two organs, one of

which narrowly escaped being consigned
to history, and both of them important
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enough to warrant historic organs certifi-
cates. The main instrument is a fine
example of the work of ].J. Binns; the other
is an intact barrel and finger organ.

Job number 199, a 2-manual and pedal
organ with 16 speaking stops, was finished
on 31 May 1897 to the order of the rector,
the Revd Robert Mowbray Tillard, who
paid for it and was himself an organist.
There is no doubt he wanted the organ to
be heard by all and sundry. At the console it
is magnificently loud, the Great Open
Diapason almost heroic in proportion, with
the remainder of the chorus scaled to suit.
There is nonetheless a serious point to it.

Why, will be seen from the photograph
(p-55). The organ is situated at the nave end
of the chancel in a chamber, part of a
mausoleum for the Coke family, which is
like a large masonry box grafted on to the
east end of the north aisle. This has the
effect of projecting sound very efficiently,
rather like cupping the hands around the

mouth when calling to someone a long
way away. However, the sound is thrown
forward in one direction only and is imme-
diately reflected round and round inside
the chancel with little chance of getting out
into the nave. It was a criticism commonly
levelled at many east-end organ chambers,
though not such a problem when the organ
only had to accompany a choir.

The result is an instrument that sounds
almost too large for the church at the
console but quite normal in the nave, and
it is a demonstration of how organ build-
ers cope with this and similar situations.
Great Diapasons, upperwork and Swell
chorus reeds could be allowed to go ‘all
out’, since their role was to lead the singing
or accompany it as the case may be. The
remainder, consisting of the flutes and
what is sometimes referred to as the organ-
ist’s ‘toybox;, could be voiced normally and
would often lead to some beautiful sounds
in the hands of a master. Here Binns has
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