
2016/17 

M
EDIA PACK

Innovative and dynamic 
opportunities to promote  
your brand

classicalmusicmagazine.org



ABOUT CLASSICAL MUSIC
Classical Music is the UK’s only insightful and entertaining current affairs magazine for the classical 
music industry and the only focused source of classical music industry news and opinion in print.

It enables our readers to:
» keep up to date with the latest news from the classical music industry
» gain insight into the backstage workings of the industry
» stay informed about what’s coming up in live performances across the UK and on TV and radio
» get inside the minds of leading artists, conductors and performers in our 

monthly in-depth features

Classical Music is accompanied by classicalmusicmagazine.org: 
our comprehensive news website. The website offers up-to-date 
news, and features, reviews and opinion from the magazine.

CLASSICALMUSICMAGAZINE.ORG



WHY ADVERTISE WITH CLASSICAL 
MUSIC?
Not only does it enable you and your organisation to reach the key 
decision makers and budget holders, but it also gives you vital access 
to classical music lovers who regularly attend concerts and festivals and 
buy recordings.
Classical Music is an essential part of Rhinegold Publishing’s recruitment 
offering, with education establishments, ensembles of all kinds and arts 
organisations all enjoying the best response rate in the industry through our 
job pages in the magazine and online.
As well as our subscribers, Classical Music is distributed to members of several 
major music organisations through our digital partnership scheme. 

THE FACTS
Frequency: monthly
Readership: 25,000
Regular advertisers: LSO Live, World Federation of International Music Competitions, SJM 
Concerts, Corps of Army Music, Royal Marines Band Service, BBC Proms, BBC Philharmonic, 
Incorporated Society of Musicians, Black Cat Music, Institute of Musical Research, Guildhall School of 
Music and Drama
Geography: Classical Music magazine’s audience is mainly based in the UK,  
with 90% of print readers and 75% of digital readers in the UK
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MUSIC EDUCATION

After many years of uncertainty, 
Birmingham Conservatoire at last 
knows where its new home will be. 

For a long time it has been a given that the in-
stitution, founded in 1886 as part of the Bir-
mingham and Midland Institute, now music 
faculty of Birmingham City University and 
therefore the largest university music faculty 
in the country, was going to have to vacate its 
Paradise Circus premises right in the heart of 
the city, freeing up the site to be demolished 
for lucrative property developments. 

Ironically, the building was less than 
half a century old, rather like the Central 
Library just across Chamberlain Square, 
which is already under the crushers’ cranes, 
and possessed two very fine concert halls. 
Refurbishments, painting, recarpeting and 

acoustic tweakings have been carried out 
every summer, even while the cloud of evic-
tion has hung over the place.

Various resitings have been in the frame 
over the years, including the depressingly 
vacant Palladian-style Birmingham Mu-
nicipal Bank building on Broad Street, just 
opposite Symphony Hall, and just round the 
corner from the CBSO Centre in Berkley 
Street. Then there was Louisa Ryland House 
(named after one of Birmingham’s great-
est benefactresses), right next door to the 
magnificent Birmingham School of Art in 
Margaret Street/ Edmund Street.

But now we know where the Conserva-
toire’s new home will be, down there on 
Eastside, just beyond the Bull Ring, an 
area which Birmingham City University is 

Eastside story
Birmingham Conservatoire is on the move. Christopher Morley weighs the pros and 
cons of its new home

►

  shape of things to come (above and below): 
Birmingham conservatoire rebuilt
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interview

How did you choose who to feature in the 
Chrysalis Club? 
It has two angles: one is that there are practical 
considerations because the building is under 
such intense repairs that there’s very little 
space, so they have to be mini, self-contained 
things, with rehearsal in other places. And the 
other is about meeting new people who we 
would like to work with in the future – so it’s a 
bit of incubation, trying things that we haven’t 
done before, widening our horizons and 
meeting different artists. I probably get 100 
emails a week from artists wanting to perform 
at Wilton’s – I never get through them all but I 
try, and my team does – and we go out and see 
different things, and we have a network from 
being operational for the last ten years. I’d met 
the Borletti-Buitoni Trust a few years ago, so I 
asked if they had any musicians. 

Was it a given that you would stay open 
through repairs even though it was going to 
be difficult – and how difficult has it been?
Pretty nightmarish, to be honest! But I 
expected it to be, because I’ve always been 
repairing Wilton’s whilst programming 
things, and it’s hard – financially, logisti-
cally – but there was no other option. We 
haven’t got the money to just shut the whole 
thing down for two years, and it didn’t seem 
to make any sense when we’d spent so long 
trying to develop an audience, trying to get 

Q&A frAnces mAyhew
The director of Wilton’s Music Hall takes Alex Stevens through programming a 
unique and demanding venue

biogrAphy
frances Mayhew is artistic and 
managing director of Wilton’s music 
Hall, a historic former music hall 
in Whitechapel, east london. The 
hall’s previous incarnations as a pub, 
concert room, fully-fledged East End 
music hall, and from 1888 to 1956 
as a methodist mission were followed 
by a period of severe structural 
decay, as the building was saved from 
demolition through listing but also 
abandoned and disused. in 1997 
work began to reopen the venue as 
a theatre, and mayhew, who had 
previously been an intern at the hall, 
took on her current role in 2004. 
since then she has led fundraising 
and building campaigns, and in april 
2014 the second phase of a major 
capital project to secure the building’s 
structure and develop new spaces 
in the front of house areas began. 
it is scheduled to end in autumn, 
throughout which time small-scale 
programming is continuing under the 
banner chrysalis club – including 
several concerts organised with the 
Borletti-Buitoni Trust: composer and 
pianist Kate Whitley (25 February), 
guitarist sean shibe (25 march), 
recorder player erik Bosgraaf (29 
april), bassoonist Bram van sambeek 
(27 may), and French horn player alec 
Frank-gemmill (24 June).

www.wiltons.org.uk

  Front of house: Wilton’s music Hall

  Confident: Frances Mayhew

people to come. So we play musical rooms, 
work where we can, get covered in dust, 
there’s noise all the time, and the office is 
camping out in the street! 

How did you balance how extensive the 
works would be – keeping the unique 
atmosphere but having ambitions for the 
place?
The philosophy of conservation on our 
particular project is to do no more than is 
absolutely necessary. In one respect that’s quite 
straightforward, but for a lot of contractors it’s 
peculiar – such an unusual thing to be so  
pedantically delicate about! I feel quite confi-
dent now that most people won’t know that 
we’ve spent £5m strengthening the building 
to make it usable and workable, and they will 
find themselves in new spaces which they 
didn’t know existed before.

With a building which is in such a state 
of flux, how do you find time to put 
together a coherent artistic programme 
– and are you even aiming for a coherent 
programme?
Not necessarily, because sometimes I think 
that if things are too curated, or themed, 
it can become an administration exercise 
– you have to leave space for things that 
inspire you, for dream projects. If it was 
possible, and we did have a huge bank ac-
count, we still probably wouldn’t lay it all 
down years in advance because then there’s 
no space for spontaneity – for looking at the 
times and reacting.

How much are you looking forward to 
having the building works completed, and 
the building secure?
It will be amazing – it will be like a mini arts 
hub. And with all the activities which will go 
on, whether they’re educational, community, 
professional or amateur, the point about 
fixing Wilton’s is to leave it for the nation in 
a good and healthy state, so that it can be this 
gorgeous heritage attraction with this lovely 
acoustic. It’s got a real future as a place that 
people will treasure.  cm
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rncm/bbc phil conducting fellow

EmbEddEd  
maEstro

The BBC Philharmonic is strengthening its ties to the RNCM with a new-and-
improved conducting fellowship, continuing the orchestra’s long-term mission to put 
talent development deep into its DNA, writes Kimon Daltas

T he BBC Philharmonic is first 
and foremost a radio orches-
tra – a proud inheritor of the 

20th-century’s explosion in national 
broadcaster-funded ensembles, in 

Europe particularly but around the 
world too, from Vancouver to 

Sydney. Unlike in Vancouver 
and Sydney, however, it remains 

a broadcast orchestra, funded 
by the Beeb and with nearly 

all its concerts transmitted 
over Radio 3’s airwaves. It 

also performs a season of 
concerts at the Bridge-
water Hall, tours 
internationally and 
within the UK, and 
produces a steady 

stream of top-notch 
recordings through Chandos. 

As well as all this, it hooks up 
with various Salford-based BBC 
neighbours, in projects presumably 

hatched during walk-and-talks in 
gleaming MediaCity corridors, where a 

spare hour in the schedule turns into a Bafta 
winning tv drama score or a segment for 
Blue Peter.

It’s a busy orchestra, by all accounts – 
that’s not hard to establish. But its mission 
to be at the centre of Greater Manchester’s 
cultural life would hardly be complete with-
out strong ties to the local conservatoire, 
the Royal Northern College of Music. For 

many years the orchestra has offered students 
the chance to play among the ranks and 
learn from the pros and the RNCM’s junior 
conducting fellowships have seen maestros 
on the make learn their craft with the help 
of various orchestras in the region, including 
the BBC Phil. The current head of conduct-
ing at the college, Clark Rundell, is himself 
an alumnus of the programme, among exalt-
ed company including Baldur Brönnimann 
and André de Ridder, and recent successes 
Alexandre Bloch and Gergely Madaras.

When Simon Webb arrived as chief 
executive of the BBC Phil from the CBSO in 
March last year, it’s clear he didn’t consider 
this greenhousing remit as a distraction. 
The links between the orchestra and the 
RNCM’s conductors have been strength-
ened, so that student conductors, as well 
as the junior fellows, will now have the 
opportunity to assist principal conductor 
Juanjo Mena, principal guest conductor John 
Storgårds and other guest conductors during 
their visits to Manchester and Salford. 

‘When you’re in a city which has a college 
with a quality conducting class – Clark 
Rundell and his class is of very high calibre 
– it’s part of our responsibility to get them 
involved,’ says Webb.

‘I’d say it’s absolutely core to what we do. 
One of the fundamental roles of an orchestra 
is to develop talent. We need to recruit new 
musicians, new conductors, and the best way 
to get the people you want is to be involved 
with developing those people in the first 

   Harish shankar:  
‘it’s a fantastic 
opportunity’
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clare hammond

study 
group
If you think piano studies 
are dry and academic, think 
again. On her new solo recital 
disc, Clare Hammond offers a 
survey of the piano étude from 
1897 to 2003, and dry it’s not. 
Jeremy Nicholas reports

     They are the kind 
of pieces I always 
wanted to play as  

a teenager but  
could never get my  

fingers around 
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rncm/bbc phil conducting fellow

place. Sometimes that’s about bringing in 
young conductors who have yet to make an 
appearance professionally and we give them a 
debut, their first opportunities.

‘But the earlier you can reach these people, 
the more those opportunities are fruitful for 
them and the orchestra.’

The new junior conducting fellow was 
announced on 11 February, having beaten 
off competition from 110 other applicants: 
Manoj Kamps from Sri Lanka studied at the 
Royal Conservatoire of The Hague, and will 
begin his two-year stint at the RNCM in 
September. As well as opportunities assist-
ing at the BBC Phil and RLPO and other 
regional orchestras, the scheme offers plenty 
of podium time at the college itself, with 
student ensembles and opera.

 Last year’s starter, Harish Shankar, Ma-
laysian born and with a conducting masters 
from the Weimar conservatoire, is in a break 
from a rehearsal where he’s been assisting 
guest conductor Nick Collon when I ask him 
how he’s getting on.

‘It’s a fantastic opportunity for me, seeing 
the real world of conducting, outside of the 
very small workshop atmosphere that you get 
in conservatoires. Watching Nick [Collon] 
and Juanjo [Mena] conduct, I learn so much 
more.’ Because there is no direct and clear 
path to make the transition from advanced 
student to professional conductor. Shankar 
was happy with his studies in Germany but 
found that many conductors there began 
their professional lives as opera repetiteurs, 
and he isn’t a pianist.

As Nick Collon points out, ‘The other 
route is competitions, which are hideous.’ He 
hastens to qualify: competitions may be the 
right way for certain people, but ‘It’s nice to 
find other ways of drawing conductors out’.

‘The problem with learning conduct-
ing,’ continues Collon, ‘is that it’s all right 
discussing the theory of it, but what you all 
right need to do is get up and do it.

‘I think back to times ten years ago, what 
I was doing must have been appalling! And 
I’m sure in another ten years I’ll probably 
think that about now. But to have a patient 
orchestra, which is warm and welcoming…’

Webb jumps in, agreeing: ‘I’m relatively 
new here, but I’m still pleasantly surprised 
that you put a debut conductor in front of 
this band, and they think “Oh great, let’s see 
what they can do”.’

The watchword is ‘nurturing’. ‘It is about 
giving that environment where you can 
develop as an artist,’ says Webb.  CM

  simon Webb: ‘one of the fundamental roles of an orchestra is to develop talent’
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  manoj kamps from sri lanka begins a two-year stint at the rncm in september

  rncm head of conducting clark rundell is an alumnus of the programme
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clare hammond

‘I think one of the reasons that 
etudes are not done more often 
is because people often associate 
the genre with technical exercises 

and it’s all a bit dry.’ So says Clare Ham-
mond, rapidly making a name for herself as 
a champion of late 20th and 21st-century 
music. In recent years, the Cambridge-
educated pianist (she gained a double first 
in music before completing a doctorate on 
20th-century left-hand piano concertos) has 
given premieres of works by Robert Saxton, 
Edwin Roxburgh, John McCabe, Arlene 
Sierra and Kenneth Hesketh. Later this year 
she will give the first performance of a new 
concerto for trumpet and piano by Geoffrey 
Gordon with Simon Desbruslais. And her 
latest recording (for BIS) features the six Pi-
ano Études by the South Korean composer 
Unsuk Chin (born 1961). They form the 
centrepiece of her latest typically adventur-
ous recording, a survey of the étude genre. 

‘One of the reasons I wanted to do this 
disc was because I was drawn to the études 
by Unsuk Chin,’ she says. ‘They were 
extremely difficult to learn and it was quite 
a strain to get them under my fingers, but 
I was really fascinated by the way she uses 
the piano and by the imaginative timbres, 
coloration and figurations she gets out of the 
instrument. I’d obviously done the Chopin 
and Liszt études when I was growing up but 
I was quite intrigued to see how this genre 
had been reinterpreted for the modern age. 
I was keen to record the Chin studies and 
then looked for repertoire that was suitable 
to go alongside them.’ 

Her first choice was Szymanowksi’s 12 
Studies, Op 33, written in 1916, which 
have some affinity with Debussy’s Études 
composed the previous year. ‘I’d already done 
the Szymanowski set, which complement 
the Chin very musically. They have quite a 
mercurial feel to them, they’re very short and 
brief and they fleet across the keyboard in a 
similar way to the Chin. Then I came across 
the études by Sergei Lyapunov that were writ-
ten right at the turn of the 20th century and 
are very high romantic and passionate.’ 

His 12 Études d’exécution transcendante 
are modelled on Liszt’s set of the same 
title – indeed, Lyapunov’s intention was to 
complete the tonalities of Liszt’s studies us-
ing the remaining sharp keys – and are dedi-

cated to the memory of Liszt. Hammond 
chose three for her recording: Nos 4 Térek 
(a portrayal of the River Térek), 5 Nuit d’ été 
and 6 Tempête. ‘They are the kind I always 
wanted to play as a teenager but could never 
get my fingers around,’ admits Hammond. 
‘They are technically demanding but 
share a number of the same figurations as 
Rachmaninov, though Lyapunov uses more 
enharmonic twists than you might expect 
and that creates more unusual patterns. In 
terms of learning them there were a lot of 
patterns that were already under my hands 
from other composers, whereas the Chin, 
for example, are written in such an original 
way that I couldn’t map any patterns from 
other composers – so they took much longer 
to learn because there’s that disjunction 
between her style and what’s gone before. 

‘The closest point of comparison is the 
studies by Ligeti. Chin studied with him for 
three years in Hamburg in the eighties. She 
uses layers in much the same way. There are 
lots of these repetitive figurations through-
out the studies that are similar to Ligeti but 
to my ear they seem slightly more reckless. 
They explode sometimes! They are more 
unpredictable.’

Finally, Clare Hammond selected the 
Five Études in Different Intervals, Op 68 
(1992) by Nikolai Kapustin. ‘These are stud-
ies from the other end of the 20th century 
which I was completely blown away by,’ 
Hammond enthuses. ‘They’re great fun in 
that they combine classical style with jazz. 
They provide a really tremendous finale to 
the disc.’   CM

Clare Hammond’s Etude (BIS 2004) is a Hybrid 
Super Audio CD which can be played in Stereo 
(CD and SACD) as well as in 5.0 Surround sound 
(SACD)

     They are the kind 
of pieces I always 
wanted to play as  

a teenager but  
could never get my  

fingers around 

 contemporary champion: clare Hammond
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Welcome to the John Kerr Award for English Song

This exciting and unique competition for singers combines the rich variety of the English 
song genre with the historical keyboard instruments of the Finchcocks Collection. This 
international competition is presided over by a panel of distinguished judges including Ian 
Partridge CBE, Julie Kennard and Dr. Geoffrey Govier and offers substantial prize money 
to a number of competitors.

The aim of the John Kerr Award is to promote English song in the United Kingdom and 
other countries. In recent years, interest in English song has grown considerably after a 
long period of neglect; the success of the first competition in 2006 highlighted the great 
interest in this field.

The next competition will be held on Sunday 26th October 2014 at Finchcocks Musical 
Museum, Goudhurst, Kent. The following prizes will be awarded.

First Prize - £1,600 plus a £400 recital

Second Prize - £1,000

The Smallfield Place Audience Prize - £500

The Raymond Brown Accompanist Prize - £500

The Charles Dibdin Song Prize - £200

For further information and entry to the competition please go to the website : 
www.johnkerraward.org.uk 

You can access our Facebook page via the website to see the latest news and updates. 
The Competition Administrator Maureen Lyle can be contacted via the following address :

Clifton Coach House,
Camden Park
Tunbridge Wells
Kent TN2 5AA

The closing date for entry is 31st July 2014
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not many musicians can claim 
martha argerich as a mentor, nor 
gustavo Dudamel as one of their 
regular musical collaborators. 

Venezuelan-born pianist sergio Tiempo can, 
and indeed so much in the interpretive line 
of argerich is he that Gramophone earlier 
this year declared him to be perhaps, ‘the 
most dazzling and spontaneous pianist of 
his generation … every bar sparks with a 
fearless, vivid and audacious life’. He sells 
out concerts, has YouTube videos that have 
sailed past 670,000 page views, and has 
played with other major figures such as 
abbado, eschenbach and chung. Yet, for 
all this, one of his most important musical 
experiences came as an awkward teenager, 
when a girlfriend asked him to dance. and as 
he launches a dazzling new tango album, he 
tells James inverne, it’s still with him today

sT: in Venezuela, you listen to salsa and 
merengue all day long, on the radio, 
whenever you go out it’s playing somewhere, 
it’s a big part of the day-to-day culture. You 
almost feel embarrassed if you can’t dance 
a bit! actually when i was much younger 
and had my first girlfriend, this is when I 
was rebecca Ward murphy <rebecca.
Wardmurphy@rhinegold.co.uk>know how to 
dance. so she was the one who taught me 
to dance salsa and merengue. and it was 
exhilarating! Because it was fun, yes, but 
also I felt I was finally going back to my roots 
somehow.

Q. jI: Does that awareness of those 
dances spill into your piano playing, even 
when you’re not playing Latin music?
sT: it does spill over, subconsciously. The 
rhythmic intuition that one has is mostly 
influenced by the way you move. And this is 
certainly linked to dancing. i’ve always been 
amazed at how many classical musicians 
just can’t dance! But even those who can’t 
dance are very drawn to it in some way or 
another. There’s an inevitable link to the 
body.

Q. jI: You mean while you’re playing, you 
feel it in your body? Physically?
ST: Definitely. There are several forms of 
pleasure that you have when playing. one 
of them is the physical aspect. There are 
pieces that are physically pleasurable to 
play because they feel right in your body. of 
course the big difference with this and dance 
is that we’re sitting down as pianists. But 
it is, still, a different form of dance. Playing 
the rachmaninov third piano concerto is 
intensely pleasurable physically, for example. 
although his second concerto is much less 
so. i don’t know why. The third just falls 
more comfortably into place. The way i’m 
physically built, it makes a better marriage 
somehow.

Q. jI: How far can we push this dancing 
link to music?
sT: it depends. When you play pieces that 
use dance forms which people are actually 
still dancing nowadays, you are obviously 
influenced by what you have seen and heard.

and yet in Piazzolla, for one, we have a 
composer who went beyond the traditional 
dance kind of tango, so the dance in it is 
already sublimated. it’s like in ravel’s La 
valse. of course it’s based on a waltz, but 
there’s nothing particularly dance-like about 
it. so you never lose the link to dance and 
probably the rhythmic framework is always 
there, but the way in which it’s danced  – the 
musical language itself – keeps evolving.

Q. jI: On your latest CD you and your sister, 
the pianist Karin Lechner, play – and act, as 
you dramatically interact with each other, 
slamming your hands down on each other’s 
piano strings, she storms out at one point 
– a new tango work, the titular Tango 
Rhapsody. Is it dance, music, drama or all 
three?
sT: Federico Jusid wrote Tango Rhapsody 
to go beyond what we know of tango in 
the most popular sense, to make it a real 
dramatic interpretation. of course, he keeps 
the link with pop culture, but the thing with 

pop culture in general is that the strength 
of symbols within it has to do with your 
own experience of life. Which is why it’s so 
interesting when you see the very different 
ways people interpret the idea of tango in 
different parts of the world. For a Dane, the 
tango may be passion and sensuality and fire, 
whereas for an argentinian it will be anger and 
betrayal and almost misogyny. it’s different in 
every place, and this work delves into many of 
those associations.

Q. jI: So context is vital? 
sT: The real content of the music is purely 
emotional. so every performer and the 
circumstances of every performance will 
influence it, but when you play, you are your 
own world. There is no context anymore. it 
doesn’t matter where, though it can matter 

sponsored feature www.inverneprice.com 

Sergio Tiempo
Argerich’s heir on learning to dance…at the piano

The critics say… ‘a pianist of electrifying 
brilliance’ The Sunday Times (2012)
‘it is no exaggeration to say that he may 
well be the most dazzling and spontaneous 
pianist of his generation. at every point he 
turns the heat up to near boiling point…his 
octave technique is superhuman…every bar 
sparks with a fearless, vivid and audacious 
life …a record in a thousand’’ Gramophone, 
(2012)
Has played with…  gustavo Dudamel, 
claudio abbado, michael Tilson Thomas, 
charles Dutoit, christoph eschenbach etc.
The recording to have… Tchaikovsky First 
Piano concerto, liszt Totentantz (avanti 
classics)
upcoming highlights… lugano Festival, 
return to la Philharmonic with Dudamel, 
china tour, return to london international 
Piano series
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Splash page (app, per month) – £325
iPad 768px × 1024px / iPhone 320px × 480px
App sponsorship (banner + splash page,  
per month) – £500
Bespoke solus e-shot to the Rhinegold database – POA
Season brochure hosting – £1,000 per year

Digital
How it works
Option 1: choose to show your MPU (300px x 300px) 
advert on all pages relating to one magazine (Band A)
Option 2: choose to show your advert only on content 
pages relating to specific categories (Bands B and C)
Option 3: choose both!

Band A Band B Band C

Magazine tag
Choir & Organ
Classical Music
Early Music Today
International Piano
Music Teacher
Opera Now
Teaching Drama

Content tag; Artist; 
Brass; Choral; Classical; 
Competitions; Composer; 
Conductor; Contemporary; 
CPD; Drama education; 
Early music; Festivals; 
Manufacturers; Music 
education; Opera; Organ; 
Percussion; Piano; 
Recording; Rock & pop; 
Strings; Summer schools; 
Technology; Vocal; 
Woodwind

Content tag;  
Agents/managers; 
Audiences; Broadcasting; 
Careers; Chamber;  
Film & TV; Folk; Funding; 
Jazz; Lifestyle;  
Musical theatre; 
Performance practice; 
Politics and policy; 
Promotion/PR; 
Repertoire; Song; Travel; 
World music

MPU (online, per month)
Band A only Band B only Band C only Bands A & B  Bands A & C Bands A, B & C

£550 £400 £300 £750 £650 £850



For all production queries, please call us on +44 20 7333 1735 
or email production@rhinegold.co.uk

CLASSICALMUSICMAGAZINE.ORG

IMPORTANT INFORMATION 
Print
Dimensions are shown as width x height in millimetres. 
Artwork should be at least 300dpi and measure, at 
least, the actual size to be printed.
All colour artwork must be supplied as CMYK PDFs.
All fonts should be embedded within the PDF.
Vital information should be positioned 15mm from  
all edges.
INSERTS: magazine inserts should be sent to the 
printer as specified on your insert booking sheet.  
The insert booking sheet must be completed in full 
and emailed as per the booking sheet instructions.

Digital
Artwork should be 72dpi and measure the actual size.
All artwork must be supplied as RGB.
Digital artwork formats acceptable: PDF, TIFF, JPG, 
EPS, designed to the correct size in pixels.

All formats
Advertisers are fully responsible for supplying 
advertising artwork as per the above specifications.
If you have booked Rhinegold to design your 
artwork, please supply all content a week before the 
briefed copy deadline.

ADDITIONAL OPPORTUNITIES
Supplements
Throughout the year, the CM editorial 
team produce a range of supplements 
that are distributed to subscribers as 
part of their subscription, and are 
available for non-subscribers to buy 
from the Rhinegold Online Shop. 

» Strings × 3
» Scholarships
» Choral
» Competitions
» Summer Schools
» Festivals

We also publish a number of bound-in 
supplements, including Brass & Wind 
and Conservatoires & Education. 
Call us on +44 20 7333 1733 for 
more information. 

Sponsorship
Advertisers have the opportunity to sponsor these 
supplements, which includes a logo on the front cover, 
the opportunity to be involved in the production of the 
supplement, and the chance to distribute the finished 
product to your customers. 

Advertising
We offer full page, half page and quarter 
page advertising in these supplements, as 
well as digital enhancement opportunities. 
Please contact us on +44 20 7333 1733 or email 
natasha.reardon @rhinegold.co.uk for 
more information.
Subscribers to Classical Music also 
receive four copies of Early Music 
Today a year. For more information 
please contact us.

SCHEDULE 2016-17
Issue Copy deadline Publishing date Issue theme
May 2016 15/04/2016 29/04/2016 Festivals Update
June 2016 17/05/2015 30/05/2016
July 2016 17/06/2016 01/07/2016 Summer Festivals
August 2016 19/07/2016 01/08/2016 Touring
September 2016 12/08/2016 01/09/2016 New Season/Conservatoires
October 2016 19/09/2016 01/10/2016 Brass and Wind
November 2016 13/10/2016 31/10/2016 Association of British Orchestras 
December 2016 15/11/2016 28/11/2016 Review of the Year
January 2017 13/12/2016 28/12/2016 New Year
February 2017 18/01/2017 30/01/2017
March 2017 15/02/2017 27/02/2017 Education
April 2017 17/03/2017 31/03/2017



www.choirandorgan.com

RHINEGOLD MEDIA & EVENTS 
Rhinegold Media & Events Ltd is an 
associate company of Rhinegold 
Publishing Ltd, and specialises in live 
events and digital media.

Our events include Music Education Expo, now 
the UK’s largest conference and exhibition for 
music education, and Rhinegold LIVE, a free 
concert series at London’s Conway Hall which 
aims to bring exceptional classical music to all 
in a relaxed and informal environment.

WHAT RHINEGOLD MEDIA & 
EVENTS CAN OFFER YOU

»  Innovative sponsorship & branding 
opportunities

»  On-site advertising in programmes and 
showguides

»  Exhibition floor space with direct access  
to your target market

RHINEGOLD PUBLISHING
Classical Music is published by Rhinegold 
Publishing, a leading music and performing arts 
publisher that produces a range of magazines, 
directories, supplements, guides, handbooks 
and teaching materials. 

WHY WORK WITH RHINEGOLD 
PUBLISHING?
One of the leading UK publishers for music and 
the performing arts

A brand that has been built up over the past  
twenty years

Reach all parts of the music sector:
» Industry professionals 
» Competitions and venues
» Educators and students
» Enthusiasts and specialist interest groups
» Suppliers
» Multiple routes to market

WHAT RHINEGOLD PUBLISHING  
CAN OFFER YOU

» Print advertising 
» Digital advertising 
» Embedded video & audio links
» Online advertising 
» Recruitment
» Listings
» Product and website sponsorship
» Advertorials
» Bespoke email marketing
» Media partnering & promotion
» Co-marketing opportunities

CONTACT US TODAY TO FIND OUT  
HOW RHINEGOLD CAN HELP YOU
CALL US ON +44 20 7333 1733 OR  
EMAIL ADVERTISING@RHINEGOLD.CO.UK


