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Introduction
Performing Arts learners generally love musical theatre so this unit should be 
popular with your class. Learners are required to use their skills in acting, dancing 
and singing for a selection of musical theatre numbers.

This scheme is designed to meet the demands of the unit, to fulfill the 
potential of the learners and to allow a small number of staff, even just one, to 
put on a show that includes several numbers from hit musicals.

This scheme has been tested and it resulted in an entertaining show with 
smooth transitions and a great deal of input from the 17 learners who created it. 
We had two staff and one technician, but no stage crew and no team of set and 
costume designers. The show was called People, Places and Passions.

Storing learners’ work
Each learner has an individual online folder to which the verifiers have access. The 
folder contains the learner’s log book, evaluations of the two main performances, 
research into interpretations of role(s), reviews of shows seen, shows from which 
numbers were chosen and fact files on relevant choreographers, composers and 
lyricists. The teacher can upload documents to the online folder, for example, 
director’s notes. Video footage of rehearsals, performances and feedback sessions 
are uploaded to a student video portal for the course so that learners can access 
practical work for evaluation purposes and staff can carry out verification tasks.

Introducing the unit
To introduce the unit and inspire the learners, the first task is to take your class 
and staff to see a musical and then ask them to write a 500 word review of the 
production. You can adapt the task each year depending which shows are on offer. 
This scheme of work started with a production of On the Town at the Open Air 
Theatre, Regent’s Park, London in July 2017. The learners were shown the film in 
class and given some information about the musical.  Besides writing a review of 
the show, the learners had to choose a character from the film and write about 
how the actor/singer interpreted the role using Learning Outcome 1 (see below) as 
a guideline. The next task was to study the interpretation of the role in the stage 
show and make a comparison between the two interpretations. If the learner 
chose to perform a number by this character, then a third interpretation would be 
written about the learner’s own interpretation.

Suggestions for musical theatre shows to see
 f School of Rock
 f The Book of Mormon
 f Hairspray
 f Matilda
 f Wicked
 f Our House
 f Hamilton
 f Les Misérables
 f The Phantom of the Opera
 f Follies
 f West Side Story
 f Dreamgirls
 f Guys and Dolls
 f Into the Woods
 f Grease
 f Rent
 f Groundhog Day.

Tip
Ask your students to research what is on 
in the area and make suggestions about 
which shows to see.
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You might want to link your numbers by theme, e.g. Around the World in 8 Shows 

or Fire and Ice. Give your learners plenty of options and see what they come up 
with. Show work on film or on YouTube. The annual Tony Awards Ceremony has 
some brilliant show numbers performances. Digital Theatre has some musical 
theatre productions, e.g. Into the Woods

Theatre trips
If this is your first time booking a theatre trip, make sure you carefully follow 
the guidelines set by your school/college and allow plenty of time to do the 
paperwork and get it approved. It is sometimes better to go to the theatre on a 
night in the week, especially a Monday or Tuesday, when the group tickets might 
be cheaper. Look for deals in your region for special schools’ prices and matinee 
cheap rates. Mousetrap Productions in London offer very good deals for young 
people. Their resource booklets are very well written and aimed at students.

Assessment methods
In testing this course, the reviews and the comparisons were uploaded to the 
learners’ online folders. This made it easy for the verifiers to view and mark the 
work. Observation reports, witness statements and assessment records were uploaded 
to a staff collaboration site for the subject and these were also kept in hard copy 
in a central folder within the department for the Standards Verifier to view, should 
the case arise.

Staff should write observation reports at milestones during the process and give 
regular feedback so that learners can respond to feedback in their log books. It is 
also possible to do this orally and film the session. It might take the form of one-
to-one interviews about the learner’s work, or it could be a more formal setting 
with the director giving feedback on a run through. One method of documenting 
feedback on performance days is for the director to write notes while the show is 
running, using one colour ink for a matinee and another colour for the evening 
performance, and so on. The director can then add notes on how the learner 
has responded to feedback after the matinee performance and amended their 
performance in the evening show. A copy of this written feedback could help the 
learner focus and improve their interpretation of a role and they would have time 
to respond in written format to the director’s notes. The written feedback from the 
director is uploaded to the learner’s online folder so that they can respond.

When this scheme was tested, the learners were encouraged to buy a programme 
whenever they saw a show at the theatre so that they could study the structure 
of the show, i.e. the acts and scenes where the musical numbers came, the dance 
numbers and the interval. They discussed the plot and the emotional highs and 
lows throughout the development of the narrative. They considered the different 
types of musical number and their functions within the plot and the overall show.  
The comparison between film and stage versions made them aware of the different 
interpretations a role can produce.  They were given the summer holidays to 
research some musicals in order to find numbers they wished to perform. They each 
had to take part in ensemble numbers and either a solo, duet or trio.

This was the final running order:
1. ‘Good Morning Baltimore’ from Hairspray – female soloist and ensemble
2. ‘I Can Hear the Bells’ from Hairspray – female soloist and ensemble
3. ‘Look at Me, I’m Sandra Dee’ from Grease – female soloist and three females
4. ‘It Takes Two’ from Into the Woods – duet, one male and one female
5. ‘Empty Chairs at Empty Tables’ from Les Misérables – one male soloist
6. ‘Fit as a Fiddle/Good Morning’ from Singin’ in the Rain – trio, two males and one 

female
7. ‘Sing’ from A Chorus Line – duet, one male and one female
8. ‘Candy Store’ from Heathers – three girls, plus two girls who have acting roles
9. ‘America’ – from West Side Story, male lead and female lead plus ensemble
10. ‘Don’t Rain on my Parade’ from Funny Girl – female soloist
INTERVAL
11. ‘Seasons of Love’ from Rent– Ensemble
12. ‘Bui Doi’ from Miss Saigon – male soloist, ensemble acting
13. ‘She Used to be Mine’ from Waitress – female soloist
14. ‘Medley’ from Jersey Boys – 4 males
15. ‘Take Me or Leave Me’ from Rent– duet for two females
16. ‘All American Prophet’ from The Book of Mormon – ensemble
17. ‘Burn’ from Hamilton – female soloist
18. ‘Somewhere in the Crowd’ from La La Land – ensemble with four female leads 

– finale and bows towards the end of the number

http://www.teaching-drama.co.uk


3Teaching Drama · Spring term 2 · 2017/18www.teaching-drama.co.uk

Scheme of work|BTEC
Each singer had to learn their number (not the ensemble numbers) and audition. 
Once it had been confirmed that each singer had made an appropriate choice of 
song, work could begin on learning it thoroughly, interpreting the role and using 
performance skills appropriately to produce an excellent performance. Sheet 
music was purchased for each number and the singer(s) rehearsed with a pianist. 
A key member of staff was taken ill in the early stage of the delivery of the unit, 
so live music was no longer an option. As a consequence backing tracks were 
bought from: www.karaoke-version.com

This is a helpful website as each song has three versions: one with a live lead 
vocal, one with backing vocals and one instrumental version with no vocals. This 
means that the learner can practise with each of the three versions, building up 
their own interpretation. This should be recorded in their log book where they 
write about how they rehearsed the song using Learning Outcome 2 (see below).

The unit has a recommended number of 60 guided learning hours. This could 
be 5 hours a week for 12 weeks and could therefore take place over one term. We 
started before the summer holiday and performed in November to ensure we had 
an audience by avoiding all the Christmas activities that usually take place in 
December. Our audience came from the local community as well as our families 
and friends.

Teachers should make sure they check performing rights. A programme should 
include credits for every number, i.e. the names of the lyricist, the composer, 
the choreographer of the original version. Choreography will be adapted for the 
learners’ abilities in dance.

Week 1
Introduce the unit and make the specification for Unit 14 accessible, explaining 
the schedule and the four learning aims.

Ask the learners to find a guide to musical theatre for the UK and work out 
which shows the class could see live. They could work in small groups on this task.

Give the dates for the final performances.
Explain how the unit will be assessed.
Give out the assignment brief – see below.

Week 2
 f Review of On the Town – placed in folder
 f Presentations of solos and duets
 f Organisation of backing tracks
 f Learners to research their chosen song, the show it is from and the different 
interpretations of the song by at least two performers.

Go through Learning Outcome 1 (LO1) with students and cover how to use the 
log book.

Explain what is meant by context when it comes to a musical number and the 
importance of knowing the whole work in order to understand the character singing 
the song, the emotional input of the song, where the song comes in the narrative, 
and the possibilities for interpretation.

Consider which numbers lend themselves to the inclusion of acting without 
singing. This will sometimes help to set context and reveal character, but it is not 
practical for all numbers. It will help those learners with acting skills that are 
stronger than their singing and dancing skills.

Log book LO1: Understand a role or roles in a musical theatre work:
Interpretation:

 f Role development through research
 f Response to dialogue, direction, lyrics and/or choreography
 f Reaction and relationship to other roles in the piece/show.

Form and structure:
 f The function of the role(s) within the whole work
 f The style and genre of the work
 f The relationship between the book, lyrics, music.

Rehearsal of first ensemble number/opening number, e.g.‘Good Morning 
Baltimore’ (2 lessons)

Rehearsal of solos and duets (2 lessons)
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Learners to make notes in their log books on the following points in relation to 

the rehearsals:

Log book LO2: Be able to apply the appropriate performance skills
Selection and practice:

 f Matching own abilities to the role
 f Developing vocal and physical mannerisms appropriate to the role
 f Developing or learning appropriate styles of singing, dancing or acting
 f Following a practice regime
 f Setting personal targets and meeting them.

Memorisation:
 f Learning lines and/or vocal singing part and/or choreographed movements
 f Repetition of learned material
 f Making corrections as required
 f Responding to changes to previously learned material
 f Awareness of stage positioning.

Weeks 3 and 4
Rehearse ensemble number for close of the show, i.e. the FINALE with bows.

Run the solos and duets and work on staging. Learners should be word perfect 
by Week 4.

Log book LO3:  Be able to rehearse a role in a musical
Rehearsal technique:

 f Time management (punctuality, following a rehearsal schedule, attendance)
 f Focus and concentration
 f Self-discipline
 f Cooperative attitude and approach
 f Commitment to the work
 f Preparation (wearing the appropriate clothing, having the correct equipment or 
documentation, practising between rehearsals).

Vocal requirements:
 f Response to musical direction
 f Identifying personal vocal range
 f Application of breathing techniques
 f Recognition of pitch, tone quality, notes, intervals, pace, chords and keys, 
rehearsing with a score.

Movement requirements:
 f Response to choreography
 f Rhythmical accuracy
 f Use of space
 f Technical ability
 f Ensemble work.

Acting requirements:
 f Response to direction
 f Character development
 f Voice work
 f Emotional register
 f Application of appropriate style
 f Development of role interpretation.

Week 5
 f Rehearsal of third ensemble number
 f Rehearsal of solos and duets
 f Take photographs for the programme.

Week 6
 f Rehearsal of ensemble number four
 f Run each ensemble number
 f Run each solo, duet, trio.
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Log book

 f Theatre trip to see Five Guys Named Moe at the Marble Arch Theatre
 f Review of production (500 words) upload to online folder.

Weeks 7 and 8
 f First run throughs of the show
 f Director’s notes and feedback sessions
 f Observation reports
 f Milestone filming.

Log book LO4: Be able to perform a role
Physical and vocal expression:

 f Vocal and physical control
 f Effective use of physical and vocal range
 f Awareness of tone
 f Pitch
 f Intonation
 f Balance
 f Poise
 f Dynamics.

Communication:
 f Maintaining focus and concentration
 f Vocal projection
 f Physical embodiment of a role
 f Communication of mood and emotion
 f Communication of interpretation
 f Communication with other performers
 f Awareness of other performance elements, e.g. lighting, scenery, sound, use of 
microphones, costume, props.

Integration:
 f Bringing together of different skills
 f Fitting own role/roles within the overall production concept
 f Working with other production elements
 f Making adjustments to suit the demands of the production.

This is the time to sort out costumes, programmes, marketing and box office. 
You should have planned these aspects of the show and been working on them 
already, but now is the time to give them full attention.

Week 9
 f Technical and dress rehearsals
 f Performance of People, Places and Passions
 f Matinée at 12.45 pm and evening show at 7.00 pm
 f Staff complete observation records
 f Learners complete peer feedback on witness statement templates
 f Upload videos of performances to the portal for student and staff access. 
Keep a hard copy.

Week 10
Watch the show on film and write a detailed evaluation to add to the log book 
using LO4 to help focus the evaluation.

LO4: Be able to perform a role – see above
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RESOURCES

Resource 1: Assignment brief example: 
People, Places and Passions

BTEC Assignment Brief
Qualification BTEC Advanced Subsidiary level 3 Performing Arts

Unit number and 
title

Unit 14 Musical Theatre Performance: PEOPLE, PLACES AND PASSIONS

Learning aims

Understand a role or roles in a musical theatre work
Be able to apply the appropriate performance skills
Be able to rehearse for a role in a musical
Be able to perform a role in a musical.

Assignment title PEOPLE, PLACES AND PASSIONS– a showcase of musical theatre numbers

Assessor

Issue date

Hand in deadline

Vocational Scenario or 
Context

 f Your theatre company has been asked to put on a showcase of musical numbers 
entitled PEOPLE, PLACES AND PASSIONS for an audience from the local community.

 f There should be a mixture of solos/duets through to ensemble numbers and the 
style will be musical theatre.

 f The venue will be the Community Theatre in the college grounds.
 f The date will be 17 November, with a matinee at 12.45 pm and an evening 
performance at 7.00 pm.

 f Your theatre company is required to produce a programme for the show.

Task 1

1. Write a review of On the Town seen at the Open Air Theatre, Regent’s Park on 
22.06.17 at 7 45 pm. Include the following:

 y The success of the plot
 y The effectiveness of the characters
 y The choice of locations
 y The entertainment factor (song, dance, comedy)
 y Choose your three favourite moments and explain why they are successful.

2. Choose one performer and follow them through the show so you can write about 
their interpretation of the role.

3. Compare this interpretation with that of the actor in the film version.

Checklist of 
evidence required

1. Theatre review of On The Town
2. Interpretation of role
3. Comparison between the two interpretations

Criteria covered by this task:

Unit/Criteria 
reference

To achieve the criteria you must show that you are able to:

P1  Discuss an interpretation and realisation of a role or roles [IE]

M1  Explain an interpretation and realisation of a role or roles [IE]

D1  Analyse an interpretation and realisation of a role or roles [IE]

http://www.teaching-drama.co.uk
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Task 2

Research roles: other performances of the role you are undertaking.

You will be performing in a selection of musical numbers. In order to understand the 
role you are performing and its place within the context of the musical, you will need 
to carry out research to prepare yourself in a professional manner.

For each number that you are in and for each show that the numbers come from, 
produce a booklet covering the following information:

 y Title of show with an image from the show on the front cover.
 y Date and place of premiere
 y Names of composer/lyricist/author of the book/choreographer/director/

producer
 y Brief synopsis of action
 y Details on settings: when and where the action takes place
 y Structure (no. of acts/scenes/intervals)
 y Cast list for original show
 y List of musical numbers
 y Highlight which numbers have been chosen for your show PEOPLE, PLACES 

AND PASSIONS
 y Pick out the numbers that you are in, and write a detailed analysis of the 

number with a focus on your interpretation of the role.  The lyrics should be 
printed and you can annotate them with details about how to sing lines/notes, 
the movements and gestures used, and how the number is staged. Make notes 
on any skills being employed during the number (see skills sheets)

 y Include photographs of you in costume for the role in the number and 
photographs of other performers who have played the role.

 y Include notes on at least one other performer’s interpretation of the role.
The shows you produce booklets for will be the ones in whose musical numbers you 
appear. You should start with West Side Story as you are performing ‘America’ as an 
ensemble number.  The film version is from 1961 and is slightly different from the 
stage show.

Checklist of 
evidence required

Booklets on the musicals from which the numbers have been chosen for the learner to 
perform

http://www.teaching-drama.co.uk
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Task 3

Log Book
Keep a log book throughout the entire process from day one to final performance.

 f Focus on skills development during rehearsals.(Use skills sheets)
 f Include response to feedback from teacher’s observation reports and witness 
statements from e.g. peers/technicians

 f Include evaluations of landmark rehearsals (tech and dress) and both the matinee 
and evening performances

 f Include annotated rehearsal schedule
 f Programme
 f Photographic record of rehearsals including dress rehearsal

Checklist of 
evidence required

Log book covering skills development during rehearsals including technical rehearsal 
and dress rehearsal

Rehearsal schedule annotated for learner’s contribution

Photographic record of rehearsals including dress rehearsal

Learner response to feedback throughout the process and after landmark rehearsals/
performances, i.e. dress rehearsal and matinee performance

Evaluations of the two final performances

DVD of film footage of rehearsals and both performances

Criteria covered by this task:

Unit/Criteria 
reference

To achieve the criteria you must show that you are able to:

P2 Use the appropriate skills and techniques with support and guidance [RL]

M2 Use the appropriate skills and techniques with minimal support and guidance

D2 Use the appropriate skills and techniques autonomously

P3
Contribute to the rehearsal process maintaining a suitable level of rehearsal discipline 
[TW]

M3
Make valuable contributions to the rehearsal process maintaining a high level of 
rehearsal discipline

D3
Contribute significantly to the rehearsal process maintaining a consistently high level 
of rehearsal discipline

P4
Use performing skills competently to create a performance that communicates an 
interpretation to an audience
[SM]

M4
Use performing skills effectively to create a performance that communicates a 
considered interpretation to an audience

D4
Use performing skills confidently to create a performance that
communicates a detailed and imaginative interpretation to
an audience
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Sources of 
information to 
support you with 
this Assignment

Booklets produced by Mousetrap Productions on Oklahoma!, Mamma Mia and 
Showboat
Cambridge Companion to the Musical
Individual websites for each production of a musical seen, e.g. http://www.
hairsprayuktour.com/
Range of programmes available from GLD covering several musical theatre 
productions
Unit 14 Musical Theatre Performance specification – Pearson
Digital Theatre
Open Air Theatre
Marble Arch Theatre
Five Guys Named Moe programme

Other assessment 
materials attached 
to this Assignment 
Brief

e.g., work sheets, risk assessments, case study
risk assessment of college theatre – see Unit 7
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