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KS5

Heidi McEntee
KS5 – BTEC LEVEL 3, UNIT D10

Introduction
Unit D10: Exploring Performance Styles is one of the three units which sit within Module D: 
musical theatre Skills Development from the new BTEC Level 3 in Performing Arts Practice 
(musical theatre) qualification. This scheme of work focuses on the first unit which introduces 
and explores different musical theatre styles. 

This unit requires learners to develop their practical skills in dance, acting and singing while 
furthering their understanding of musical theatre styles. The unit culminates in a performance 
of two extracts in two different styles of musical theatre as well as a critical review of the 
stylistic qualities within these extracts.  

This scheme of work provides a suggested approach to six weeks of introductory classes, as 
a part of a full timetable, which explores the development of performance styles through the 
history of musical theatre via practical activities, short projects and research tasks. 

Learning objectives 
By the end of this scheme, learners will have:

 § Investigated the history of musical theatre and the factors which have influenced its 
development

 § Explored the characteristics of different musical theatre styles and how they have developed 
over time

 § Applied stylistic conventions to the performance of material
 § Examined professional work through critical analysis.

Bear in mind 1
The module consists of 450 Guided Learning Hours (GLH) and contributes to either a one- 
or two-year full-time course. The three units in the module have combined taught content, 
which allows for a holistic approach to developing the skills of your learners as musical theatre 
performers. If divided equally, each unit would require 150 GLH. 

For the purposes of this scheme of work, the assessment plan is modular, and each unit is 
taught and assessed in a term: Autumn, Spring and Summer. This is just one approach to the 
qualification and taught content and assessment structure can be delivered in a variety of 
ways. 

Bear in mind 2 
These sessions would be embedded into a weekly timetable to include skills development 
such as singing, voice for the actor, movement, jazz dance, tap dance, acting skills and acting 
through song. Individual singing tuition is beneficial if it can be accommodated within the 
planning. Additional subjects can be of benefit to musical theatre students, for example, music 
theory and fitness for performers. 

The sessions
Session 1: An Introduction to musical theatre 
Session 2: The musical revue: vaudeville, music hall and the jukebox musical
Session 3: The Book Musical: Show Boat and The Golden Age of Musicals 
Session 4: The Book Musical: from the 1960s through to Rock Musical 
Session 5: The Concept Musical: the 1970s through to today
Session 6: Musical for film, Disney, Extravaganzas and The Revival

Exploring performance 
styles in Musical Theatre

Heidi McEntee is a Dance and 
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Specification
The full Pearson specification for 
both the Foundation Diploma and 
Extended Diploma in Performing 
Arts Practice can be found here:  
https://qualifications.pearson.com/en/
qualifications/btec-nationals/btec-nat-
performing-arts-practice.html

Example assignment briefs
Pearson offer example assignment 
briefs which can be used ‘off the 
shelf’, adapted to your own needs 
or simply used as an idea for an 
approach to the units. You can find 
them here: https://qualifications.
pearson.com/en/qualifications/
btec-nationals/btec-nat-performing-
arts-practice.coursematerials.
html#filterQuery=Pearson-UK:Cat 
egory%2FInternal-assessments
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Resources
General resources to deliver all six sessions include: 

 § Studio space 
 § Interactive whiteboard and/or projector/screen with sound/video and internet access
 § Whiteboard and pens and/or flipchart and pens 
 § A3 sheets of paper and marker pens for group activities
 § A device from which to play music 
 § A piano or instrument for playing melodies or leading warm-ups when appropriate
 § Learners’ own smart devices for participating in online quizzes
 § Access to backing tracks
 § Additional Material at the end of this scheme (or your own versions) as listed in each 
session. 

Lesson 1: An introduction to musical theatre
Learning objectives
By the end of the lesson students will have learnt:

 § What is musical theatre?
 § Roles and responsibilities within musical theatre
 § Professional practice, conduct, organisational and technical skills required to be a musical 
theatre performer

 § Important names and musicals from throughout musical theatre history
 § The components of musical theatre.

Top five musicals (10 mins)
Students to list their own top five musicals in 60 seconds and share them with the class. 
Teacher can write up a leader board. Take a photo to complete the activity at the end of the six 
weeks.  

Activity 1: Montage (20 mins)
Students to work in small groups (of between 3 - 5). Each individual is to contribute their 
favourite musical theatre song and share where the song is from. Each group then creates a 
short montage of the favourite songs (one or two lines from each song) and to perform back to 
the class. Aim to relive/embody the original work, share their favourites, and maybe introduce 
each other to unknown musicals.  

Group discussion then covers main observations, unknown songs, main components 
(highlighting where students may have used acting, dance and song within their own 
montages).

Activity 2: What’s the difference? (30 mins)
Watch the following clips in the set order. Students are to make notes using the gapped 
handout ‘What’s the difference?’.  
Clips 1 and 2 (‘500 Miles’)
Clips 3 and 4 (‘I Want You’)
Clips 5 and 6 (‘Roxanne’)
Students to identify the differences between the original pop/rock songs and the musical 
theatre versions. What makes the musical theatre versions musical theatre? 

Activity 3: The components of musical theatre (15 mins)
Group discussion to establish the components of musical theatre. Students to create a chart or 
list on the whiteboard/flipchart that lists the main components.

Activity 4 – Who/What do we know? (15 mins)
Musical theatre quiz: this can be conducted online or via hard copy. 
Students in teams or as individuals to answer the questions. 

Activity 5: Roles and responsibilities (30 mins)
Introduce roles in musical theatre. Students to complete gapped handout providing their own 
definitions of each role. Discuss the answers as a group and provide a definition if one is not 

Resources
 § Additional Material 2-8.

Ask students to take a photo of final 
list and any musicals they don’t 
know they are to find out about over 
the next week.

Resources
See Additional Material 2, 3 
and 4 for video links, gapped 
handout template and additional 
commentary to support learning. 

Resources
See Additional Material 5 for 
possible questions. A suggested 
platform is Kahoot!

http://www.dramaandtheatre.co.uk
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consolidated by the group. 
Teacher to present information on pertinent roles in the creation of musical theatre, 

highlighting big names in those roles. 

Activity 6: The musical theatre performer (30 mins)
Teacher presentation on a famous musical theatre performer. Can be any, particular to the 
teacher’s own interests. 

In groups, students are to discuss the skills, techniques and behaviour needed to be 
successful in musical theatre. Students will feedback in which ever format they wish, e.g. 
spidergrams, practical demonstrations, presentations, role play. 

Plenary (15 mins)
Students to answer the following questions:

 § What makes musical theatre different to other genres of music and theatre?
 § Name five things you need to be amazing at to be a musical theatre performer
 § Name a famous musical theatre star
 § Name a famous lyricist
 § Name a famous composer for musicals.

Share answers to consolidate learning.

Lesson 2: The musical revue - vaudeville, music hall and 
the jukebox musical
Learning objectives
By the end of the lesson students will have learnt:

 § The origins of the musical revue 
 § The main components of the revue
 § Stylistic qualities of vaudeville, music hall and how this has progressed to Variety 
 § The components of a jukebox musical and how this is a development of the musical revue.

Introductory activity: A race against time (10 mins)
Students to identify or ‘shout out’ as many variety acts as they can think of. If they  struggle, 
draw on Britain’s Got Talent participants, e.g. Diversity, Susan Boyle, Ashleigh and Pudsey 
(dog dancing winner), George Sampson, Paul Potts.  

Discuss where we would see variety performances today: The Royal Variety Show, Ant and 
Dec’s Saturday Night Takeaway, Michael McIntyre’s Big Show, Britain’s Got Talent, Saturday Night 
Live (American). Old television variety shows include Morecambe and Wise, The Benny Hill Show, 
etc.  

Activity 1: Origins - vaudeville (30 mins)
Play the audio only from the documentary What IS vaudeville? (see Additional Material 9). 
Learners to listen and make notes (see Additional Material 10); what they don’t understand, 
any names they have not heard of, etc., and give a summary of what is vaudeville.  
Watch the following examples: 

 § ‘Keep it Under Your Hat’ (Calamity Jane)
 § ‘Baby June and Her Newsboys’ (Gypsy)
 § ‘Fit as a Fiddle’ (Singin’ in the Rain)
Highlight key components of the routines through discussion: stand-alone routines, use of 

song and dance, use of props, tap and jazz dance, use of comedy, use of female flirtation for a 
male audience, use of novelty. 

In small groups, students to discuss what they have watched and come up with their own 
definition of What IS vaudeville?

Vocal and physical warm-up (20 mins)
Teacher-led warm-up activities for singing and physical activity. 

Activity 2: A couple of swells (30 mins)
Teach the song and routine for the first verse and chorus, (movement can be either direct 
repertoire or inspired by). Pair the learners and provide opportunities for their own rehearsal 

Resources
 § See Additional Material 6 for a 

gapped handout for learners to 
provide definitions for each role. 

 § See Additional Material 7 
for potential content for a 
presentation on the pertinent 
roles in musical theatre.

Homework
Provide the first verse and chorus of 
‘A Couple of Swells’ for students to 
watch and learn for next week. See 
Additional Material 8 for video link 
and lyrics.

Resource
 § Additional Material 8-12.

Please note, some of the clips used in 
this session are not recorded during 
the time of vaudeville and music hall, 
but are often from musicals showing 
the style of the time.

Additional learning: video 
footage of vaudevillian acts
Before There Was Television…
vaudeville, Early American 
Entertainment: https://
www.youtube.com/
watch?v=Rm4uiALzTcs

Video links for Activities 1 and 3 are 
listed in Additional Material 11.

http://www.dramaandtheatre.co.uk
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and refinement and to add their own personality to the performance. 
Students are to perform the duets back to the class. Afterwards watch the video clip of Fred 

Astaire and Judy Garland. 
Group discussion on the stylistic qualities of the song and staging and how it is different to 

what was watched in Session 1.

Activity 3: Origins - Meanwhile, over in England … (15 mins) 
Share the article from the Victoria and Albert Museum on music hall and variety theatre. 
Students to spend 5 minutes reading the article and making notes using Additional Material 12.  

Play extracts from Mary Poppins Returns and Oh! What a Lovely War. Provide some brief 
context for both extracts. Students to make notes on their observations using Additional 
Material 12 and then feedback their thoughts to the class. 

Activity 4: Making connections (10 mins) 
Watch a clip of Bruce Air Head; a current Cabaret/Street Performance Act, which closely 
connects to the world of Variety. Students answer the following questions:

 § What are the stylistic differences between vaudeville and music hall?
 § What are the stylistic differences between the two styles and variety performance?
Teacher to identify how the style can develop to become a musical revue. What does musical 

revue look like now: give examples of being based on a theme, or an artist, focused on the 
songs with very little story: Thriller Live, Songs for a New World, Side by Side by Sondheim, Five 
Guys Named Moe, as well as some touring companies who put on A Night at the Musicals, for 
example, at regional or small theatres. 

Activity 5: What is a jukebox musical? (10 mins)
Short presentation to introduce the jukebox musical; summarise the premise, stylistic qualities 
and structure; provide examples of successful jukebox musicals and slightly differing types.   

Activity 6: Creating your own jukebox musical (30 mins)
Give students a well-known song and the lyrics. Group task to find the story within the song: 
what went before, who is singing it, why are they singing it? Does the song need to be different 
in tempo and musicality to communicate their ideas? Some examples: ‘Creep’ (Radiohead), 
‘Dancing with a Stranger’ (Sam Smith and Normani) or ‘I Will Wait’ (Mumford and Sons). 

Groups to perform back their versions. Discussion on qualities evident in their 
performances.

Plenary (10 mins)
Students to answer the following:

 § Name three stylistic qualities of vaudeville
 § Identify three differences between music hall and vaudeville.
 § What makes a musical revue different to music hall and vaudeville? 
 § What makes a jukebox musical different to a musical revue?

Lesson 3: The book musical – Show Boat and the Golden 
Age of Musicals
Learning objectives
By the end of the lesson students will have learnt:

 § What is a book musical?
 § The basic structure of stories 
 § What made these musicals ground-breaking?
 § Use of song to show heightened emotion that cannot be communicated any other way. 

What musicals do we know? (5 mins)
Students highlight the musicals they know on a handout (Additional Material 15). 

This activity can be developed by using two different colours and highlighting one colour for 
‘Musicals I have watched in full’ and the other colour as ‘Musicals I have heard of ’.

See Additional Material 8 for a copy 
of the lyrics and video link to the 
performance from Fred Astaire and 
Judy Garland.

Resource
Article from the Victoria and Albert 
Museum ‘Music Hall and Variety 
Theatre’: https://www.vam.ac.uk/
articles/music-hall-and-variety-
theatre 

A presentation could bridge the 
musical revue in Activity 4 and 
jukebox musical in Activity 5. See 
Additional Material 13 for suggested 
content and structure.

Check song lyrics for profanities 
and whether the content of the 
lyrics matches the maturity of your 
learners.

Homework
For next lesson, students are to re-
read their favourite book, thinking 
about the characters in the book, 
the storyline, what’s at stake and 
why they couldn’t put the book 
down.  This activity can be adapted 
to suit the nature of your learners, 
for example, changing book to film, 
TV show or comic. Book and film 
would be more effective.

Resource
 § Additional Material 14 – 21.

http://www.dramaandtheatre.co.uk
https://www.vam.ac.uk/articles/music-hall-and-variety-theatre
https://www.vam.ac.uk/articles/music-hall-and-variety-theatre
https://www.vam.ac.uk/articles/music-hall-and-variety-theatre


www.dramaandtheatre.co.uk Summer Term 2  2019/20    Drama & Theatre    5

Exploring performance styles in  Musical Theatre    KS5 – BTEC Level 3, Unit D10

Activity 1: The story is the thing … (30 mins)
Your favourite story: Students to share their homework findings on why their favourite story is 
their favourite story, considering characters and plot. 

Highlight commonalities raised by the students as techniques/approaches to engage the 
audience/reader in the story. Introduce the concepts of character and plot-driven stories. 

Stories Make the World Go Around: In small groups or pairs, students to identify areas of our 
lives where stories are important. Answers could include: learning language, learning to read, 
entertainment, learning history, gossiping, news stories, small talk. Progress the discussion to 
where we find stories: TV, film, adverts, magazines, online ‘stories’/profiles, radio, newspapers, 
comics, books, songs.   

What Makes a Good Story? Introduce four possible narrative structures: Linear, Non-Linear, 
Circular, Parallel. Give definitions and ask students to identify stories to fit into these 
categories; books, film, plays, musicals. 

Activity 2: Narrative arcs (30 mins)
A plot arc: Introduce the terminology for a plot arc: exposition, rising action, climax, falling 
action, resolution. For each definition, provide an example the students can relate with. Where 
possible, use examples from video footage. 

Provide students with three synopses to read and analyse. Students to identify the different 
aspects of the plot arc. 
Character arcs: Introduce the emotional character arcs:

 § Positive – character develops positively (growth)
 § Negative – character develops negatively (tragic)
 § Static – character is challenged, but stays the same.
Give examples of each for students to grasp each arc. Students to complete a character quiz 

(see Additional Material 17).   
The Musical We Know and Love: Students use the gapped handout to analyse a musical they 

know and/or have watched in full, e.g. Hamilton or Les Misérables.

Activity 3: Summarise the book musical (20 mins)
1 The script/drama/story is at the heart of the musical and its creation.  

Read out quotes from the article ‘Writing a Book for a Musical: A Misunderstood Art’ from 
the New York Times, while introducing successful book writers (see Additional Material 20.)  

2 Main components being that song and dance occur seamlessly from the story.  Play 
example from Once More with Feeling (I Got a Theory) where the dialogue seamlessly 
becomes sung. 

3 Recap: Highlight through Q&A what was discovered last week: vaudeville and what 
audiences are expecting when they go to the theatre. Watch example of Ziegfeld Follies as 
a reminder.    

Activity 4: Show Boat (40 mins)
Tutor-led brief introduction to the musical created in 1927.

Hand out the lyrics for the opening number of Show Boat: ‘Cotton Blossom’. Read the lyrics 
(either student or teacher out loud). Students to identify what they think is happening in the 
scene, who is in the scene and what they think the song will do in terms of exposition.  

Watch two extracts from documentaries on Show Boat in the order provided in the 
Additional Material 22. Students to make notes.   

Q&A: What is Show Boat about? What themes will we see? How is it important? Establish how 
much learners know of the history of slavery and the Black experience in America at the turn 
of the century and if limited, provide a brief history of slavery. 

Introduce the final clip by reminding students of the Ziegfeld Follies and the clips watched 
the following week. Set the scene; you sat in the audience waiting to see some beautiful girls 
dancing and hear some fun songs. You are waiting to be thoroughly entertained when ….

Play the final Show Boat video clip from Additional Material 21.     

Activity 5: Oklahoma! (30 mins) 
Tutor-led brief summary of what happened in the sixteen years between Show Boat and 
Oklahoma! (1946). Identify that Show Boat was not fully integrated as a Book Musical as there 

See Additional Material 14 for 
questions to ask.

See Additional Material 16, 17 and 18 for 
examples, the quiz and the synopses.

Resource
 § Additional Material 19.

Resource
Once More with Feeling video link:  
https://www.dailymotion.com/
video/x5vbdyh
The extract is from 0.38 – 7.49. 

Resource
Ziegfeld Follies (1946) – Bring on the 
Beautiful Girls – Lucille Ball:
https://www.youtube.com/
watch?v=2LhtNEmNkuY 

Lyrics listed in Additional Material 
21. Please note, the lyrics to ‘Cotton 
Blossom’ have been changed since 
its first release due to the use of a 
specific word not appropriate to use 
in the current day.

For students who want to further 
their understanding of the musical: 
The Show Boat Story (produced 
and directed by Christopher 
Swann in 1989). A documentary 
about the musical in light of a 
recording of the original music: 
https://www.youtube.com/
watch?v=mm2AoDDpR0M

http://www.dramaandtheatre.co.uk
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were a few numbers which stood alone, that as the Great Depression began people wanted 
to escape and so gritty realism was not popular and that the next musical which successfully 
married the three elements of musical theatre to create a truly integrated musical was 
Oklahoma! (1943)     

Watch ‘Oh, What a Beautiful Mornin’’ (Hugh Jackman). Group discussion answering the 
question: What is different to everything that has come before? 

Vocal warm-up 
Teacher-led warm-up activities for singing. 

Learn the start of ‘Oh, What a Beautiful Mornin’’ as a group and highlight the feelings behind 
the song. Perform in small groups or solos to show the emotion.  

Plenary (10 mins)
Tutor-led brief summary on the session. 
Students to provide the questions for the following answers: 

 § Climax
 § Tragic character arc
 § Book writer.

Lesson 4: The book musical - From the 1960s through to 
rock musical
Learning objectives
By the end of the lesson students will have learnt:

 § Stylistic qualities of seminal book musicals from the 1960s through to the rock musical
 § Types of songs evident in a book musical 
 § The Andrew Lloyd Webber legacy
 § What is a rock musical?

Introduction (5 mins)
Students are asked to name as many Andrew Lloyd Webber Musicals as they can in 60 seconds. 
Identify which ones are missing from their lists. 

Activity 1: Sixties musicals (30 mins) 
Students share their research on the musicals from the 1960s. Watch a series of video clips 
from musicals made in the 1960s. Students make analytical notes on the stylistic qualities. 

Activity 2: Song types (30 mins)
Brief recap, from the 1940s through to the present day the book musical has developed a 
strong formula. 

Introduce song types: either leading by definition with associated examples or by using a 
musical to take them through the song types. This can be their favourite musical, one you 
would like to introduce, or your favourite musical. 

Students to complete gapped handout in small groups (Additional Material 23), which 
prompts students to identify examples of different song types from musicals they know. Run 
through their answers and discuss as a class whether they are right or not. This could mean 
searching for a performance online for the whole class to listen to and analyse. 

Activity 3: Andrew Lloyd Webber (ALW) (15 mins)
What do we know? Students to write down and then share their knowledge of ALW. 

What would you ask him if you bumped into him in a supermarket? Students to research 
ALW online to find one thing they could ask him. Students rate each other’s questions by 
1) How long they think the conversation will last and 2) How close ALWs bodyguard is to 
removing you from the supermarket without letting you pay for your shopping.  

Follow with a teacher-led warm-up activity for singing. Teach a short extract from the song 
‘Joseph’s Coat’ to the students. Students to consider the stylistic qualities coming from the 
music and the lyrics.  

Resource
Video link for ‘Oh, What a Beautiful 
Mornin’’: https://www.youtube.
com/watch?v=KNEUtN21cuU

Encourage students to go beyond 
‘what is’ to include the definitions 
within the question.

Homework
For next week, students to select a 
musical from the 1960s section of 
the handout (see Additional Material 
15) and conduct research to share a 
minimum of five facts about the work.

Resource
 § Additional Material 22 – 28.

Video links for suggested examples 
provided in Additional Material 22. 

Additional Material 24 has video 
links to a good example of the 
reprise. This could be expanded into 
a task to analyse why the technique 
is used and how effective it is.

See Additional Material 25 for a 
quote on ALW’s stylistic qualities 
and a video link to the professional 
performance.

http://www.dramaandtheatre.co.uk
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Activity 4: What is a rock musical? (25 mins)
Name that Instrument Game: Play audio of the following instruments from a rock band: 
electric guitar, acoustic guitar, bass guitar, electric keyboard, piano, drums. Students to identify 
the musical instrument. 

Teach a short extract from the song ‘Superstar’ from Jesus Christ Superstar with added 
movement in the style of the seventies film. Discussion regarding how the music in Superstar 
differs in style. What’s different?

Watch Hair at the Tony Awards. Students to describe the stylistic qualities and key features 
of the extract. What makes this different to other musicals of the time? Use the sheet from 
Additional Material 15 to provide context.  

Activity 5: Jonathan Larson’s RENT (30 mins)
Short presentation on Jonathan Larson’s RENT (1996). Provide learners with a synopsis. What 
makes the plot challenging at the time? Consider the rock musicals that came before and the 
epic/spectacle musicals which were dominating the West End and Broadway.   

Students learn and perform ‘Finale B’ as a group. Discussion about how the music makes you 
feel and how the rock instrumentation added to it. 

Plenary: Musical Chairs (10 mins) 
One less chair provided for the number of students. Ask a series of questions and read out a 
variety of answers with one being right. When the students hear the right answer, they sit on a 
chair leaving one without a chair. Run until there is a winner.  

Lesson 5: The Concept Musical 
Learning objectives
By the end of the lesson students will have learnt:

 § What is a concept musical?
 § To make connections between established acting techniques of Stanislavski and Brecht
 § Stylistic qualities of seminal concept musicals
 § Who is Stephen Sondheim and what is his legacy?

Book or concept: A quick fire quiz (10 mins)
Two teams, questions asking whether a musical is book musical or a concept Musical. Students 
to shout out answers and points awarded for the correct answers leading to a winning team. 

Activity 1: The concept musical (15 mins)
Provide students with a definition of what is a concept musical; where the theme, idea or 
concept is equal to or more important than the other elements, particularly linear narrative; 
that there is meaning intertwined across all the elements. 

Provide students with a list of Concept Musicals (see Additional Material 29). Students to 
‘Find the Concept’ of each musical. They can work in small groups or divide the list between 
them in order to share the findings afterwards.  

Activity 2: Allegro - arguably, the first concept musical (30 mins)  
Watch both video clips (the documentary on the music and the extracts from a revival). 
Students to make notes and consider questions such as what was the concept and how was it 
different to Rodgers and Hammerstein’s golden standard? 

Discussion on key stylistic qualities and concept. 

Activity 3: Stanislavski and Brecht (15 mins)
Teacher-led discussion highlighting the stylistic qualities of what has been explored so far, e.g. 
from Show Boat through to RENT, the subject matter is gritty, real and full of dramatic content. 
Stories are played, characters get from A to C via B. Acting, although singing, is generally trying 
to be naturalistic, which fits with the Stanislavski approach.

Students to create a list of Brechtian techniques, e.g. use of placards, ensemble, narration, 
Tickle and Slap, multi-roling, Direct Address, Music and Song, distancing, Gestus and speaking 
the stage directions. 

Additional Material 26 contains 
video links to Superstar and Hair. 

Additional Material 16 contains a 
video link to the feature-length 
documentary film No Day but Today – 
The Story of RENT. Suggested extracts 
to play to students are provided. 
Watching this documentary could be 
a suggested homework task 

See Additional Material 27 for ideas 
of some questions to use.

Homework
For next week, watch the film version 
of A Chorus Line (1985) and make 
notes on how this musical differs 
from the musicals explored so far.

Resources
 § Additional Material 28 – 33.

See Additional Material 28 for video 
links to the two video clips.

If students are exploring the acting 
techniques of Stanislavski and 
Brecht in other skills development 
classes, this can be drawn on to 
inform this section.
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Activity 4: Cabaret (30 mins)
Theatre had found a way to show meaning without naturalism, but in a way which makes it 
more meaningful. Musical theatre practitioners followed and they started to experiment with 
the narrative and the structure, often drawing on Brechtian techniques. 

Brief discussion on Cabaret bringing in learner knowledge. Provide a basic plot. 
The key technique is the use of music and song through the cabaret acts in the Kit Kat Club 

making social commentary, or commentary on what is happening directly in the script. Play a 
series of videos of the cabaret sections, outline what is happening just before if needed and after 
each clip discuss the effectiveness of the technique. What more does it tell you about a situation? 

Activity 5: Who is Stephen Sondheim? (10 mins) 
Present basic biographical information on Sondheim: what he worked on and identifying the 
stylistic qualities of his work. 

Engaging with his work (30 mins): Watch the tribute to Stephen Sondheim and discuss the 
stylistic qualities of the performances evident. Watch ‘Being Alive’ performed by Neil Patrick 
Harris. Discussion question: How does his performance speak to us? 

Plenary: Name that musical (15 mins)
Summarise concept musicals and ask learners to identify the title. See Additional Material 32 
for some suggested summaries.  

Lesson 6: The mega musical, musical for film and the 
revival
Learning objectives
By the end of the lesson students will have learnt:

 § The stylistic qualities of the mega musicals
 § The demands on a performer in the mega musical
 § The differences between musicals on stage and on film.

What’s on? (10 mins)
Students shout out musicals they believe are on either in the West End/Broadway right now. 
Check the list once complete and remove/add where appropriate.   

Activity 1: Homework sharing (30 mins)
Group discussion on the musicals watched for homework. Was it enjoyable to watch? Was it a 
comedy or drama? What did we like about it? Why was it pleasing? How is it different to what 
we have watched from Sondheim’s work?   

Watch extracts from mega musicals and discuss the impact and what we as an audience had 
come to expect. 

Establish that Cats (1981), as concept musical, opened the doors for the mega musical. 
Provide the concept. Watch a short clip from Cats. How is this different to anything see so far? 
Identify the key features of the style.

Vocal and physical warm-up: Teacher-led warm up activities for singing and dancing.

Activity 2: ‘Jellicle Songs for Jellicle Cats’ (30 mins)
Teach an extract from ‘Jellicle Songs for Jellicle Cats’, both song and action. Discuss 
observations made while experiencing the repertoire.   

Activity 3: Musicals on film (30 mins)
Summarise the history of musicals on film through the footage shown throughout the six 
weeks. Establish that musicals have always had a place on film but there are trends with 
most acceptable musicals being in animated form. Film is a different medium to theatre and 
therefore it does not wholly translate without some adaptation. 

Watch the Highlights from West Side Story on Broadway video clip. Students to identify what 
is different to the film version. 

Watch the Times Talk interview about the revival of Cabaret. Draw out points such as the ‘De-
Liza-fication’ of the musical, of how the film was adapted from the original stage production 
and how the revival has been approached.  

Additional Material 30 contains 
video clips and some commentary 
to support this activity.

See Additional Material 31 for links to 
both videos

Homework
For next lesson, students are to 
watch one of the epic/spectacle 
musicals which became known as 
the mega-musical. See Additional 
Material 33 for some examples.

Resources
 § Additional Material 34 onwards 
 § Devices that allow for video 

recording and playback facilities.

Suggested clips in Additional 
Material 34.

Suggested extract available in 
Additional Material 34 starting at 1.20 
mins. 

It is expected here that students 
would have had some exposure to 
West Side Story (1961). 

See Additional Material 34 for the 
video link.

See Additional Material 34 for the 
links. Relevant sections include 
Cabaret: The Concept Musical and 
De-Liza-fication.
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Highlight the benefit of the re-take and reflect on Les Misérables (2012). 
Teacher to display an interview with Eddie Redmayne and scroll down to the section 

which starts: ‘Redmayne: I tell you what; it doesn’t get much easier, firstly,’ through to Redmayne 
confirming how many takes he actually completed for his performance of ‘Empty Chairs at 
Empty Tables’. 

Watch Eddie Redmayne’s performance of ‘Empty Chairs at Empty Tables’. 

Activity 4: Filming musical theatre (30 mins)
In small groups and using video cameras, experiment with the staging of a musical song looked 
at in any previous session. Think about the audience and what they can see from different 
angles. Show back video clips from different groups. 

Plenary (15 mins)
Name three techniques you can use in film that you can’t use in live theatre.

Summarise the teaching and learning of the past six sessions, ploughing through history. 
What’s the next step? Introduce Hamilton and a brief description of the jump to using Rap 

and R&B to tell a historical story. D&T

Video and article link available in 
Additional Material 34.

For further learning, students are 
to research Hamilton and other 
successful musicals from the 
twenty-first century. See Additional 
Material 35 for lists of musicals.
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Additional Material 1
Assessment Structure
Once teaching and learning is completed assessment can begin. A potential approach to this 
unit and assessment is as follows: 

Sessions 1 – 6 outlined above

Session 7 - introduction to the assignment, assigning roles, read throughs and learning 
material
Two possible extracts from different musical styles: 

 § Concept Musical – ‘Opening’ A Chorus Line
 § Hip Hop Book Musical – ‘Satisfied’ (Hamilton)

Session 8 - researching, exploration of characters and learning material for both extracts
In order to support in the critical analysis, students could record their progress, pertinent 
research and any notes given to them through direction and choreography regarding the 
style of the two extracts.

Session 9 – further development of characters, learn and rehearse material for both 
extracts 
Students should be moving towards working without holding scripts during this week, if not 
earlier. 

Session 10 - rehearsal and refinement of both extracts
Application of rehearsal techniques; drilling, full run throughs, responding to feedback from 
directors/choreographers/musical director notes, peer feedback, use of video playback to 
evaluate and apply corrections, systematic repetition. 

Session 11 – final dress rehearsal, assessed performance of both extracts 
The performance can be in a studio or in a theatre with production values. Although 
costume is not a requirement, it can add to the sense of performance if performing in a 
studio. Please keep in mind copyright rules and where applicable, ensure the appropriate 
permissions are gained. 

Session 12 - preparation for critical analysis, evaluating performance and stylistic 
conventions in both extracts  
Playback facilities are required for learners to watch back their own performance. The student’s 
notes made throughout the rehearsal process will also be beneficial to support full review.

Session 13 - submission of critical analysis 
Submitted work can be in a written report or presentation among other formats, for example.  

Additional Material 2
Video Links for ‘What’s the Difference?’ activity 
All video clips are currently available on YouTube. All the clips can be purchased in full from 
the originals.

CLIP 1
The Proclaimers – ‘I’m Gonna Be (500 Miles)’ (Official Music Video)
https://www.youtube.com/watch?v=tbNlMtqrYS0

CLIP 2
Sunshine on Leith - ‘500 Miles’ 
https://www.youtube.com/watch?v=jaVz5QodZv4

CLIP 3
‘I Want You (She’s So Heavy)’
https://www.youtube.com/watch?v=tAe2Q_LhY8g

http://www.dramaandtheatre.co.uk
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CLIP 4
Across the Universe – ‘I Want You (She’s So Heavy)’
https://www.youtube.com/watch?v=mX6dHWyqwNo

CLIP 5
The Police – ‘Roxanne’
https://www.youtube.com/watch?v=3T1c7GkzRQQ

CLIP 6
Moulin Rouge - ‘El Tango de Roxanne’
https://www.youtube.com/watch?v=Rn0xXo1gwGY

Additional Material 3

What’s the Difference?

CLIP 1 CLIP 2

TITLE: TITLE:

CLIP 1 CLIP 2

TITLE: TITLE:

CLIP 1 CLIP 2

TITLE: TITLE:

http://www.dramaandtheatre.co.uk
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Additional Material 4
Elements to highlight within clips
For all three there is a distinction between the songs as pop songs and the as musical theatre 
songs. Major differences include: 

Clips 1 and 2 – added story and character – relationships and love theme, changes in tempo 
to show emotion of characters, use of group dancing to highlight the joy of love, slow tempo 
enhances melody and shows subtlety and emotion, use of music for heightened emotion, 
characters sing, act and dance, the two main characters in love perform movement in groups 
of either girls and boys, showing the camaraderie of their friends and fun of flirting.  

Clips 3 and 4 – the lyrics are the same but have a different meaning, e.g. the original seems 
to be about yearning, whereas in the film it begins with the American government and 
conscription for the Vietnam War and moves to yearning and love. The lyrics reflect the 
government/army but the movement/action shows young men manipulated and turned into 
soldiers on a conveyor belt. The ‘She’s So Heavy’ section is reinterpreted to the soldiers 
carrying the weight of the Statue of Liberty. Heavy use of metaphor. Lyrics are reinterpreted 
to show the story. Use of singing, dancing and acting. Heightened emotion in war section 
contrasting harshness of the soldiers and confusion and fear of the new recruits. The lovers 
and unrequited love element towards the end; different characters sing the same line with 
different meaning to show how they feel about the situation.
 
Clips 5 and 6 – lots of drama and tension. Character and story evident; the ‘Roxanne’ part re-
telling the story of the Writer and the Courtesan. Pauses in the music to heighten drama, loud 
music and crescendos as the culmination of the situation links with the drama and pain of ‘real 
life’. Real action juxtaposed against structured dance routine. Originally the song has a reggae 
beat, but an Argentine tango is infused into the music and the movement. Tango is a dance of 
love and therefore allows for the partner dancing and contact work. 

Additional Material 5
Quiz
The questions can be uploaded to an online platform such as Kahoot! or read out loud. The 
correct answers are given opposite.

 
1.  Who composed and starred in the musical Hamilton?
Sir Andrew Lloyd Webber, Stephen Sondheim, Matthew Morrison, Lin-Manuel Miranda
2. Which musical theatre star originated the roles of Elsa, Joanne and Elphaba?
Bernadette Peters, Idina Menzel, Julie Andrews, Liza Minnelli
3. Which musical was set in the 1970s and included music from the Bee Gees?
Mamma Mia! Jersey Boys, Saturday Night Fever, The Wedding Singer
4. What’s the only thing to do according to the 1996 musical RENT? 
Jump Over the Moon, Jump over the Fence, Not jump at all, Sleep
5. Who is this? (Show picture of Sir Andrew Lloyd Webber)
Boris Johnson, Sir Andrew Lloyd Webber, Sir Tim Rice, Dame Gillian Lynne    
6. Who is this? (Show picture of Sarah Bareilles) 
Kristen Chenoweth, Ruthie Henshall, Angela Lansbury, Sarah Bareilles
7. Who directed and choreographed Sweet Charity (1966)
Jerome Robbins, John Krasinski, Bob Fosse, Stephen Schwartz
8. Who wrote Into the Woods? (If possible, don’t say the title but play the title song)
Stephen Sondheim, George Gershwin, Leonard Bernstein, Cole Porter, Irving Berlin
9. Finish the lyric: ‘Who lives, who dies …’
‘who lives past nine’, ‘who creeps and slides’, ‘who tells your story’, ‘who never asks why’
10. What song did Anne Hathaway sing after selling her teeth and her hair? 
‘The Girl in 14G’, ‘Popular’, ‘As Long As He Needs Me’, ‘I Dreamed a Dream’ 

Answers:
1. Lin-Manuel Miranda
2. Idina Menzel
3. Saturday Night Fever
4. Jump Over the Moon
5. Andrew Lloyd Webber
6. Sarah Bareilles
7. Bob Fosse
8. Stephen Sondheim
9. ‘who tells your story’
10. ‘I Dreamed a Dream’
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Additional Material 6
Roles and responsibilities – gapped handout

Roles in musical theatre

Composer Director

Lyricist Musical Director

Orchestrator (arranger) Choreographer

Book Writer (librettist) Stage Manager

Lighting Designer Sound Designer

Costume Designer Performer

Other Roles

http://www.dramaandtheatre.co.uk
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Additional Material 7
Roles and responsibilities – potential presentation content. Pictures of the identified examples 
could be included in the slides too. 

SLIDE 1 – The Composer
Creates the music; melodies and chord changes
Works with the Lyricist, Orchestrator and Book Writer to create a cohesive whole. 
Examples include: Stephen Sondheim, Andrew Lloyd Webber, John Kander

SLIDE 2 – The Lyricist
Writes the words to the melodies created by the composer
Works with the Composer and Book Writer to ensure the lyrics fit the music and suit the 
characters and narrative.
Examples include: Stephen Sondheim, Tim Rice, Fred Ebb

SLIDE 3 – The Orchestrator/Book Writer
The Orchestrator: Arranges the music the composer created for the instruments, e.g. full 
orchestra or rock band
Works with the Composer and Book Writer to ensure the right fullness of sound for all 
sections of music. 
Examples include: Jonathan Tunick, William David Brohn, Michael Starobin
Book Writer: Produces/organises the Book – writes the script or dialogue. Responsible for 
shaping the musical, e.g. plot and dramatic structure. 
Works with the Composer, Lyricist and Book Writer to define the dramatic action of the 
musical. 
Examples include: Alan Jay Lerner, Terrence McNally, Hugh Wheeler

SLIDE 4 – The Director, Musical Director and Choreographer
The Director: has the vision for the whole musical and liaises with the creative team to ensure 
their vision is realised. He works with the performers to enhance the performance. 
Examples include: Harold Prince, Trevor Nunn, Julie Taymor
Musical Director takes the Book, the score and the director’s vision and works to realise the 
music. They work with the orchestra/musicians and the vocalists to ensure the music and song 
is executed to a high standard and in line with the demands of the musical. 
Examples include: Paul Gemignani, Nick Finlow, Mike Dixon
The Choreographer creates the dance routines within the musical, working with the director 
and the musical director to ensure the routines reflect their vision. They work with the dancers 
and the dance captains to ensure the choreography is realised and performed perfectly.
Examples include: Agnes de Mille, Gillian Lynne, Jerome Robbins, Bob Fosse.
Another creative role is the Movement Director, who may be employed to support in directing 
the movement action. This is not necessarily ‘choreography’ but can be integral to the action.

SLIDE 5 – The Performer
The performers are the people who realise the vision of the creative team by applying the 
guidance they have received in rehearsals and their expert skills in live performance. They will 
work with the director, movement director, musical director and choreographer, as well as 
stage managers and the crew and wardrobe staff. 
Examples include: Bernadette Peters, Matthew Morrison, Angela Lansbury, Renée Elise 
Goldsberry. 

http://www.dramaandtheatre.co.uk


www.dramaandtheatre.co.uk Summer Term 2  2019/20    Drama & Theatre    15

Exploring performance styles in  Musical Theatre    KS5 – BTEC Level 3, Unit D10

Additional Material 8
‘A Couple of Swells’ (written by Irving Berlin) 

 
We’re a couple of swells
We stop at the best hotels
But we prefer the country far away from the city smells
We’re a couple of sports
The pride of the tennis courts
In June, July and August we look cute when we’re dressed in shorts
The Vanderbilts have asked us up for tea
We don’t know how to get there, no sirree
No sirree...
We would ride up the avenue
But we haven’t got the price
We would skate up the avenue
But there isn’t any ice
We would ride on a bicycle
But we haven’t got a bike
So we’ll walk up the avenue
Yes we’ll walk up the avenue
And to walk up the avenue’s what we like

YouTube link to a short extract of ‘A Couple of Swells’, performed by Fred Astaire and Judy 
Garland, from the 1948 film Easter Parade:
https://www.youtube.com/watch?v=J3aUAiLU0TI

Additional Material 9
What IS vaudeville? (by Milo Miles)
https://www.youtube.com/watch?v=6BHyx8DzlA0

A short documentary summarising vaudeville. Please note, there are some images of nudity 
and blackface within this documentary when showing images of Bo Jangles and some of the 
acts that crossed from burlesque. It is strongly suggested that the audio is played only. Select 
images can be provided to illustrate the content. 
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Additional Material 10
What IS vaudeville? Gapped handout for structured note-taking

What IS vaudeville? (Milo Miles audio recording)

‘Keep it Under Your Hat’ Notes from Audio Recording

‘Baby June and Her Newsboys’ Names I don’t know

‘Fit as a Fiddle’ Words/phrases I don’t understand 

Your definition of What IS vaudeville?
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Additional Material 11
Video links for Activity 1
Calamity Jane, and Allyn Ann McLerie (‘Keep it Under Your Hat’) 
https://www.youtube.com/watch?v=PGrEbf4kNC4

‘Baby June and Her Newsboys’ | Gypsy | Great Performance on PBS 
https://www.youtube.com/watch?v=3qwNTW-JELY

‘Fit as a Fiddle’ (Singin’ in the Rain)
https://www.youtube.com/watch?v=-Badf0ctYQo

An additional video recording of a vaudevillian style performance: group song and dance on 
roller skates and a solo comic song from the film Funny Girl performed by the character Fanny 
Brice. 

‘Roller skate Rag’/’I’d Rather Be Blue’ (1968 Funny Girl)
https://www.youtube.com/watch?v=hMOMk7tQGxg

Video Links for Activity 3
These are quite long clips and the teacher may want to select a small section of it for the 
students. 

Music hall Sequence (Oh! What A Lovely War)
https://www.youtube.com/watch?v=h5JNE2i5lfM

‘The Cover is not the Book’ (From Mary Poppins Returns)
https://www.youtube.com/watch?v=GNvV6N7veRs

Bruce Airhead, 5-minute cabaret act 
https://www.youtube.com/watch?time_continue=1&v=sslqAe8A_NE&feature=emb_logo
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Additional Material 12
‘Meanwhile … Over in England’ - gapped handout for structured note-
taking

Music Hall and Variety

Music hall scene from Oh! What a Lovely War Notes from V&A Article

‘The Cover is not the Book’

Your definition of what is music hall?

How is it different to vaudeville?
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Additional Material 13
Suggested presentation content and structure for ‘What is a musical revue and 
jukebox musical?’ One or two clips from different musicals could be inserted into the 
presentation based on the teacher’s discretion.

SLIDE 1 Defining characteristics of a musical revue. Identify examples which cross theme 
(Songs from a New World), artist (Thriller Live) compilation (Side by Side by Sondheim), style of 
music (Five Guys Named Moe), concert (any A Night at the Musicals type event).

SLIDE 2 What is a jukebox musical? Identify main characteristics: using pre-existing songs; 
links to story, but songs still the main driver. 

SLIDE 3 An artist’s back catalogue: Identify successful musicals and the nature of this 
approach, e.g. We Will Rock You (Queen) and Mamma Mia! (Abba) 

SLIDE 4 Popular Songs from an Era: Identify successful musicals and the nature of this 
approach, e.g. Rock of Ages (Glam Metal of the 1980s) and Boogie Nights (the 1970s) 

SLIDE 5 The Biography: Where the songs are used to tell the story, e.g. Jersey Boys and Tina. 
Identify the nature of this approach.

SLIDE 6 Films: (1) Where the film is the stimulus: Clueless (1990s songs from the film), Cruel 
Intentions: The Musical (90s songs from the film). (2) Where the film is just the vehicle: Easter 
Parade, An American in Paris, The Blues Brothers, Spice World, Moulin Rouge!, Across the Universe, 
Pitch Perfect, Trolls, Gnomeo and Juliet, Rocket Man. 
A good TV example is Glee.

SLIDE 7 Concept Albums: Identify successful musicals and the nature of this approach, e.g. 
American Idiot, The Who’s Tommy, Bat out of Hell: The Musical.

Additional Material 14
Possible questions to provide students with when exploring their favourite story as homework: 

 § What is their favourite book/story?
 § Who are the main characters?
 § What is the main storyline?
 § What is at stake for the characters?
 § Why couldn’t they put the book down?
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Additional Material 15
Some musicals produced between 1940 and 1960
This handout contains a list of some of the musicals produced between 1940 and 1960. It is not 
extensive. Students are to highlight the musicals which they recognise or have watched.   

The Golden Age (1940 – 1960) 

1940 Pal Joey 1941 Best Foot Forward

1942 By Jupiter 1943 Oklahoma!

1944 On the Town 1945 Carousel

1946 Annie Get Your Gun 1947 Allegro
Brigadoon
Finian’s Rainbow

1948 Kiss Me, Kate 1949 Gentlemen Prefer Blondes
South Pacific

1950 Guys and Dolls 1951 The King and I
Paint Your Wagon

1952 Wish You Were Here 1953 Can-Can
Kismet

1954 The Pajama Game 1955 Damn Yankees

1956 My Fair Lady 1957 The Music Man
West Side Story

1958 Flower Drum Song 1959 Gypsy
The Sound of Music

1960 Camelot
Oliver!

1960 
cont.

The Fantasticks
The Unsinkable Molly Brown

The Sixties

1961 Calamity Jane
Carnival!
How to Succeed in Business 
Without Really Trying
Stop the World – I Want to Get Off

1962 A Funny Thing Happened on the Way 
to the Forum
Blitz!

1963 Half a Sixpence
Oh! What a Lovely War

1964 Fiddler on the Roof
Funny Girl
Hello Dolly!
Man of La Mancha

1965 Anne of Green Gables
Charlie Girl

1966 Cabaret
It’s a Bird… It’s a Plane… It’s Superman
Mame
Sweet Charity 

1967 Hair
You’re a Good Man, Charlie Brown

1968 Canterbury Tales
Darling of the Day
Joseph and the Amazing Technicolor 
Dreamcoat

1969 Oh! Calcutta!
The Fig Leaves Are Falling
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Additional Material 16
A Plot Arc – ideas for examples
Exposition: Play ‘Tradition’ from the Fiddler on the Roof
Fiddler on the Roof (1/10) Movie CLIP - Tradition! (1971)
https://www.youtube.com/watch?v=kDtabTufxao
Rising Action: Frozen – Elsa has superpowers, her parents protecting her die, she must come 
out as a public figure but must hide her powers, her sister provides additional problems by not 
knowing Elsa has powers to hide. Elsa loses control and shows her powers, having to leave the 
kingdom and accidentally bringing on eternal winter.
Climax: Marvel Endgame – the scene where Captain America, Thor and Iron Man all try to 
defeat Thanos and are not getting anywhere, through to the all the Avengers coming back 
and the final battle. There are some YouTube clips of this section, but not in its entirety, or 
on a partial screen. Streaming or playing the section on DVD/Blue Ray may provide a better 
resource.   
Falling Action: The Producers, all the action after the play is a success and Bloom and Ulla run 
away. 
Resolution: The Lion King, Simba becomes King; ‘For Now’ Avenue Q
https://www.youtube.com/watch?v=maBRrGbkPEs

Additional Material 17
Character Arcs Quiz
Characters to be read out in any order. Students to answer either growth/positive, tragic/
negative, or static character arcs.  

 
1.  Michael Corleone (The Godfather) – tragic/negative
2. Jean Valjean (Les Misérables) – growth/positive     
3. Superman (DC Comics) – static     
4. Darth Vader (Star Wars) – tragic/negative       
5. Elsa (Frozen) – growth/positive
6. Indiana Jones (all Indiana Jones films) – static  
7. Walter White (Breaking Bad) – tragic/negative    
8. The Hulk (Marvel films) – growth/positive    
9. Katniss Everdeen (The Hunger Games) – static        
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Additional Material 18
Three Synopses

Synopsis 1

Synopsis 2

Synopsis 3
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Additional Material 19
Gapped Handout for narrative analysis for musicals

A musical we know and love

Musical: 

Narrative Structure: 

Why?

Plot Arc

Exposition: 

Rising Action:

Climax:

Falling Action: 

Resolution: 

Emotional Character Arcs

Character 1: Character 2: Character 3:

Character Arc Character Arc Character Arc
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Additional Material 20
Quotes
Quotes from ‘Writing a Book for a Musical: A Misunderstood Art’ from the New York 
Times, https://www.nytimes.com/2016/05/11/opinion/writing-the-book-for-a-musical-a-
misunderstood-art.html

‘A book of a musical determines the show’s structure. If anything, a sung-through musical 
demands even more from the book writer. The songs must carry the story line, and the lyricist 
must work hand-in-hand with the librettist to determine what each song must accomplish 
dramatically and emotionally and how collectively these songs add up to a satisfying piece of 
storytelling.’ - JAMES LAPINE

Note: James Lapine is an American stage director, playwright, screenwriter, and librettist. He 
is responsible for Into the Woods, among other works. 

‘The book writer provides the blueprint from which the rest of a musical is made. Most 
problems with a musical begin with the script, just as they do in a play. To underestimate the 
contribution of the librettist is to fundamentally not understand how a musical is made.’- 
TERRENCE McNALLY 

Note: Terrence McNally is an American playwright, librettist and screenwriter responsible for 
Ragtime!, The Full Monty and Anastasia.

‘Without book writers, a musical is “a Ziploc bag of pearls”. But with a book, the pearls become 
a necklace of great value … A musical without a book would be a concert. If there is story, 
there’s a book, even if no one says a single sentence. The book is the thinking, the storytelling. 
It is the design, the big picture into which the actors enter and sing.’ - MARSHA NORMAN 

Note: Marsha Norman is an American playwright, screenwriter, and novelist who worked on 
The Color Purple.

‘The book writer is in charge of protecting the story, of managing all of the narrative threads in 
a musical, seeing to the progress of each character’s journey as it fits into the larger design.’ - 
CRAIG LUCAS 

Note: Craig Lucas is an American playwright, screenwriter, theatre director, musical actor, and 
film director, responsible for Amelie and the 2014 An American in Paris.
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Additional Material 21
Extract from song ‘Cotton Blossom’ from 1927 musical Show Boat 

 
[Stevedores]
Here we all work on de Mississippi
Here we all work while de white folks play,
Loadin’ up boots wid de bales of cotton,
Gettin’ no rest till de Judgement Day.

[Gals]
Drop dat bale and have some fun!
Dere’s a lot o’ lovin’ on de levee for you
Y’ work all day, y’ get no fun~
We know somethin’ better for a feller to do!

[Stevedores and Gals]
Here we all work on de Mississippi
Here we all work while de white folks play~
Loadin’ up boats wid de bales of cotton
Gittin’ no rest till de Judgement Day.

[Stevedores]
Cotton Blossom, Cotton Blossom,
Love to see you growin’ free.
When dey pack you on de levee
You’re a heavy load to me!

[Stevedores and Gals]
Cotton Blossom, Cotton Blossom,
Love to see you growin’ wild~
On de levee, you’re too heavy
Fo’ dis po’ ol’ child!

Oscar Hammerstein II/Jerome Kern (1927)

Additional Material 21
Video links for Show Boat
(1) Introduction to Show Boat (a five-minute extract from a PBS documentary Broadway: The 
American Musical)
https://www.youtube.com/watch?v=OnMO74TQw9s

(2) Show Boat (1927 Footage)
https://www.youtube.com/watch?v=PMoSIU--DOs

(3) Show Boat 1 (a production from the Paper Mill Playhouse: The State Theatre of New 
Jersey). Skip the section of the overture 0.32 - 2.55 and then play to 5.08
https://www.youtube.com/watch?v=aPQMbqFYNBs
The video quality is poor but watchable, although this would depend on the device it is played 
on. 
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Additional Material 22
Video links for examples of sixties musicals
‘Windy City’ (Calamity Jane) 
https://www.youtube.com/watch?v=5MnUrhptPSo 

‘How to Succeed in Business’ Tony Performance
https://www.youtube.com/watch?v=69WpCBLrdSQ

‘Flash Bang Wallop’ (Half a Sixpence)
https://www.youtube.com/watch?v=KCP0-XfbyRU
This extract is around 7 minutes long and short sections can be selected to view to reduce timings. 

‘I’m the Greatest Star’ (Funny Girl)
https://www.youtube.com/watch?v=4w5y8TLDXMA

Fiddler on the Roof (70th Annual Tony Awards)
https://www.youtube.com/watch?v=-j661y6KwYA

‘Big Spender’ (Sweet Charity)
https://www.youtube.com/watch?v=KE2TsAJKBwc
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Gapped handout for song types

Song Types

Opening Number ‘I Want’ Song

Conditional Love Song Plotless Act Two Opener

11 o’clock Number The Reprise

‘I Am’ Song Inner Monologue Song

Emotional Climax Song Exposition Song

Conflict Song Narration Song

Summary Song Comment Song

Parodies Finale

Additional Material 24
The power of the reprise – an example
‘I’ll Cover You’ – RENT (2008 Broadway Cast)
https://www.youtube.com/watch?v=Hd3ACtARo5g

‘I’ll Cover You (Reprise)’ RENT (2008 Broadway Cast)
https://www.youtube.com/watch?v=3u3qvW8yIrU
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Quote and video link for ALW and Joseph
‘Lloyd Webber’s best musicals were flashy spectacles that featured vivid melodies and forceful 
and dramatic staging. He was able to blend such disparate genres as rock and roll, English 
music-hall song, and operatic forms into music that had a wide popular appeal.’ 
https://www.britannica.com/biography/Andrew-Lloyd-Webber-Baron-Lloyd-Webber-of-
Sydmonton

Written by: The Editors of Encyclopaedia Britannica 
Last updated: Mar 18, 2020

Joseph and the Amazing Technicolor Dreamcoat – Channel with videos from various 
performances and the film:
https://www.youtube.com/channel/UCUKWIdnUFvvI-0CfwR2bS5g 

Additional Material 26
Video links
Jesus Christ Superstar – Superstar (Film version)
https://www.youtube.com/watch?v=IvVr2uks0C8

Hair (Broadway) – ‘Hair’ [Live @ The 2009 Tony Awards] 
https://www.youtube.com/watch?v=ADNbtAID5wM

No Day But Today – The Story of RENT
https://www.youtube.com/watch?v=PGgoY9QCj00
To provide a short introduction to this musical, play from 0.00 – 1.49 mins and 9.16 – 10.13 mins. 

Additional Material 27
Musical Chairs questions
Characters to be read out in any order. Students to answer either growth/positive, tragic/
negative, or static character arcs.  

 
What is an example of an I Want Song?
‘Cabaret’, ‘Memory’, ‘Part of Your World’, ‘Somewhere That’s Green’ 

What is an example of an ‘11 o Clock Song’?
‘Something’s Coming’, ‘I’m Here’, ‘Sit Down, You’re Rockin’ the Boat’

What is an example of a Conflict Song?
‘I am your Dentist’, ‘I Dreamed a Dream’, ‘Money Money’, ‘Anything You Can Do, I Can 
Do Better’  

What musical instrument is synonymous with rock music?
Oboe, Flute, Viola, Tuba, Guitar, Triangle, Harp

Additional Material 28
Allegro
Video Clips for the documentary and live performance of Allegro

Flipping the Flops: A Musical Look at Allegro (by Rodgers and Hammerstein) 
https://www.youtube.com/watch?v=E5xTXRtH6xk

Highlights from Rodgers and Hammerstein’s Allegro at Classic Stage Company
https://www.youtube.com/watch?v=2vRwNfM-Q5Q
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Additional Material 29
List of Concept Musical for Students

The Concept Musical

Allegro (1947)

Company (1970)

A Chorus Line (1975)

Cabaret (1966)

Chicago (1975) 

Cats (1981)

Starlight Express (1987)

Avenue Q (2003)

Additional Material 30
Cabaret
Video links for Cabaret extracts and associated commentary

Cabaret – ‘Money’ 
https://www.youtube.com/watch?v=I8P80A8vy9I

Cabaret - ‘Two Ladies’ - Joel Grey 
https://www.youtube.com/watch?v=oPOiaAU_vJg

Cabaret  – ‘If You Could See Her’ 
https://www.youtube.com/watch?v=uAS0Yn0dDk0

Cabaret - ‘Tiller Girls’ 
https://www.youtube.com/watch?v=BRTmvjXs1i0

Additional Material 31
Video links to Sondheim’s work
Stephen Sondheim Kennedy Center Honors 
https://www.youtube.com/watch?v=HxAnVUnLb5k

Neil Patrick Harris – ‘Being Alive’ (Company) 
https://www.youtube.com/watch?v=HnTu8IBWvTQ
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Name That Musical
Plenary activity: teacher to read out the summary and students to identify the title of the musical. 

The Concept Musical The Concept

Allegro (1947) A man grows up and struggles to avoid compromising his 
principles. 

Company (1970) A man reflects on why he is single by examining the relationships 
around him and through life. 

A Chorus Line (1975) The stories of dancers are mixed together to portray the highs 
and lows of being a dancer within one audition.

Cabaret (1966) Boy meets girl and they party. Girl gets pregnant and has an 
abortion. They separate and she continues to party. All set 
against the backdrop of Nazi Germany. 

Chicago (1975) Two women compete to be famous and get out of jail to be 
vaudeville stars. 

Cats (1981) A series of poems are performed by people dressed as animals. 

Starlight Express (1987) Performers are trains and wear roller skates. 

Avenue Q (2003) A man realises that life is a bit poo. And there are puppets. 

Additional Material 33
The mega musical
Some examples of the mega musical.

The mega musical

Cats (1981)

Les Misérables (1985)

The Phantom of the Opera (1986)

Miss Saigon (1989)

Beauty and the Beast (1994)

The Lion King (1997)

Wicked (2003)

Lord of the Rings (2006)
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Additional Material 34
Extracts from mega musicals
Examples for watching and group discussion.
Miss Saigon (1989); suggested extract from 41.00 – 43.39
Miss Saigon (Act 1 of 2) 
https://www.youtube.com/watch?v=DHAdbOq_W_Q

Wicked (2003) ‘Defying Gravity’ performed by Idina Mendel and Kristin Chenoweth
Idina and Kristin – Tony’s 2004 – ‘Defying Gravity’
https://www.youtube.com/watch?v=O5V9KwppMfs

Cats the Musical (1981) ‘Jellicle Songs for Jellicle Cats’
Jellicle Songs (Part 1) | Cats the Musical 
https://www.youtube.com/watch?v=GbpP3Sxp-1U

Suggested repertoire to teach in the practical aspect of the session. 
Extract from ‘Jellicle Songs for Jellicle Cats’: suggested section starts at 1.20 mins. 
‘Jellicle Songs’ (Part 2) | Cats the Musical 
https://www.youtube.com/watch?v=ytptEGAMy8o

Highlights of West Side Story on Broadway
https://www.youtube.com/watch?v=CoE5Y6peV9E

New York Times; ‘Times talk Cabaret’, with Rob Marshall, Michelle Williams and Alan Cumming. 
This page has links to the whole interview, of which all is interesting and provides value. 

‘Cabaret: A Concept Musical’ 
https://www.nytimes.com/video/multimedia/100000002851443/8216cabaret8217-concept-musical.
html
‘Cabaret: De-Liza-fication’ 
https://www.nytimes.com/video/multimedia/100000002851446/8216cabaret8217-de-liza-fication.
html

Eddie Redmayne interview (Collider)
https://collider.com/eddie-redmayne-les-miserables-interview/

Les Miserables – ‘Empty Chairs at Empty Tables’ Scene (Full) – Eddie Redmayne
https://www.youtube.com/watch?v=eqqSa9n2ZQk
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Additional Material 35
Lists of musicals for further research
Some Film Musicals from the twenty-first century

Examples of Film Musicals in 21st Century

Rocket Man (2019) Cats (2019) Yesterday (2019)

A Star is Born (2018) Bohemian Rhapsody (2018) Anna and the Apocalypse (2018)

The Greatest Showman (2017) La La Land (2016) Les Misérables (2012) 

Pitch Perfect (2012) Footloose (2011) Fame (2009)

Across the Universe (2007) Enchanted (2007) Hairspray (2007)

Sweeney Todd: The Demon 
Barber of Fleet Street (2007)

Dreamgirls (2006) The Producers (2005)

RENT (2005) The Phantom of the Opera 
(2004)

School of Rock (2003)

Chicago (2002) Moulin Rouge (2001) Dancer in the Dark (2000)

Some musicals from twenty-first century 

Examples of Musicals made in the  21st Century

Urinetown (2001) Wicked (2003) The Color Purple (2005)

In the Heights (2008) Next to Normal (2009) The Book of Mormon (2011)

Once (2012) Newsies (2012) Kinky Boots (2012) 

Matilda The Musical (2010) Beautiful: The Carole King 
Musical (2013)

An American in Paris (2014)

Something Rotten (2015) Waitress (2015) Hamilton (2015)

Come From Away (2013) Dear Evan Hansen (2015) American Idiot (2010)

Legally Blonde (2008) Yank (2010) Natasha, Pierre and the Great 
Comet of 1812 (2013)

Adding Machine (2008) If/Then (2014) Jersey Boys (2005)

Billy Elliot: The Musical 
(2008)

Aida (2000) Hairspray (2002)

Fun Home (2013) The Full Monty (2000) The Scottsboro Boys (2010)

The 25th Annual Putnam 
County Spelling Bee (2005)

Bat Boy: The Musical (2001) Avenue Q (2003)

Spring Awakening (2006) The Last Five Years (2002) The Light in the Piazza (2005)
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